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ASPECTS  OF  THE  SPEECH  IN  THE  LATER 
GREEK  EPIC. 


The  life  and  vigor  of  the  poems  of  Homer  has  among  its 
constituents  the  important  element  of  speech.^  The  extent  of  its 
employment  has  been  measured  and  the  statistics  show  that  just 
one-half  of  Homer  is  composed  of  the  directly  recorded  utterances 
of  his  characters.  The  speech,  therefore,  with  its  varied  aspects, 
promises  to  be  of  significance  as  a  chapter  of  comparative  study 
in  Greek  epic  poetry.  Its  subsequent  fate  may  fairly  be  expected 
to  throw  no  little  light  upon  the  relations  of  the  later  epic  poets 
to  the  source  of  their  inspiration,  upon  the  extent  of  their  adher- 
ence to  and  departure  from  Homeric  standards.  Particularly  is 
this  so  in  the  case  of  Quiutus  of  Smyrna,  for  the  reader  readily 
recognizes  that  the  immediate  puqjose  of  the  Posthomerica  is  to 
fill  in  the  gap  between  the  poems  of  Homer,  although  the  poem 
of  Quintus  looks  backward  to  the  Iliad  rather  than  forward  to 
the  Odyssey.  The  feeling  that  Quintus  regarded  himself  as  more 
than  a  mere  imitator  of  Homer  and  aspired  to  some  independence 
as  an  epic  poet  is  perfectly  compatible  in  view  of  his  obvious 
purpose,  with  an  exacting  comparison  of  the  Iliad  and  the  Post- 
liomerica.  We  shall  find  departures  more  serious  than  the  un- 
Homeric  designation  of  the  dog  of  Hades  as  Kep/Sepo?  (vi,  254) 
and  the  absence  of  the  favorite  Homeric  epithet  of  Nestor  Tep'^vio<; 
iTTTTOTa.  We  shall  find  coincidences  as  interesting  as  the  hostility 
of  the  poets  to  the  word  Xo'709.^ 

W.  Plato,  iZep.,  393  B. 

^  A.  Nauck,  Melanges  Greco- Romains,  II  (1863),  378,  note,  finds  that  X670S 
occurs  but  once  in  Quintus,  in,  499  : 

ZeO  Trdrep,  fj  pa  Ti  koX  av  ^poToiis  ^evS^ffcri  'Kdyoicri 

The  practical  non-occurrence  of  the  word  in  Homer  is  well  known.     Of  the  two 
examples,  that  in  a  56  : 
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Between  Homer  and  the  epic  poets  Apollonius  and  Nonnus 
such  intimacy  of  theme  does  not  exist,  but  a  departmental  interest 
attaches  to  their  speeches.  The  two  Argonauticas  are  naturally 
compared.  The  epic  bits  of  Tryphiodorus  and  Colluthus,  and 
Tzetzes  are  not  worthy  of  much  attention.  So  large  a  field  of 
investigation  as  the  comparative  study  of  the  epic  speech,  involv- 
ing as  it  does  a  multitude  of  matters,  is  not  immediately  to  be 
exhausted.  In  the  following  pages  Apollonius  and  Quintus  have 
received  the  more  immediate  consideration,  but  even  in  these, 
little  other  than  externals  has  been  treated. 

Amount  of  Speech  and  Kindred  Topics. 

Later  Greek  epic  poetry  never  returns  to  the  amount  of  speech 
that  is  found  in  Homer.  J\I.  Schneidewin  ^  records  the  fact  that 
50  per  cent,  of  Homer  is  speech — 44  per  cent,  of  the  Iliad  and 
56  per  cent,  of  the  Odyssey.  In  the  27713  verses  of  the  Homeric 
poems,  13869  are  speech.  Of  the  Argonautica  of  Apollonius 
29  per  cent,  is  speech  or  1699  verses  out  of  a  total  5832. 
Quintus  in  the  Posthomerica  has  24  per  cent,  speech  or  2073|^ 

alel  5k  fiaXaKotcn  Kal  alixv\Loi<Ti.  \6yoi<Ti 

so  closely  resembles  the  single  case  in  Quintus  as  to  be  regarded  the  source  of  it. 
The  use  of  the  phrase  al/jLvXloLo-i  \6youn  in  Hesiod  (Th.  890),  Homeric  Hymn 
to  Hermes  (317),  Theognis  (704)  and  Apollonius  (iii,  1141)  leads  one  to  be- 
lieve that  it  is  a  bit  of  Homeric  phraseology  which  became  the  occasional  property 
of  epic  poets.  Wellauer  (1828)  on  Apollonius,  iii,  1141,  has  the  following 
note:  "Hoc  uno  loco  Apollonius  vocabulo  X670S  usus  est,  raro  omnino  apud 
epicos  poetas  et  ita  ut  Homeri  et  Hesiodi  auctoritatem  sequeretur  qui  at/ii/Xfoto-t 
\(r/oi(n  dixerunt  Od.,  i,  56,  Theog.  889."  X670S  is  absent  from  the  Orphic  Ar- 
gonautica and  is  not  to  be  found  in  Nonnus  who  collects  a  few  of  his  terms  for 
"  word"  in  xni,  480-4.  For  ai/xvXlotffi  Myoicri  d^Xyei  an  equivalent  is  found  in 
K\€\j/iv6ois  S'  ddpoiai  irap'^iira^ev,  XL,  7.  Weinberger's  index  verborum  for  Colluthua 
and  Tryphiodorus  shows  the  absence  of  X670S  from  their  epic  pieces.  The  repug- 
nance of  epic  to  the  word  is  doubtless  an  expression  of  the  mutually  repellent 
character  of  Logos  and  Mythos.  "When  Logos  comes  in  Mythos  retreats. 
There  is  no  X670S  in  Homer,  and  the  first  prose  writers  were  the  first  critics." 
(B.  L.  Gildersleeve  in  preface  (x)  to  Gary's  translation,  The  Histories  of  Herodotus, 
New  York,  1901). 
'  " Statistisches  zu  Homeros  und  Vergilius,"  N.  J.  /.  Ph.,  1884,  2,  130. 
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verses  in  a  total  of  8786.  The  Orphic  Argonautica  wliicli  is 
believed  to  have  been  wriUen  after  the  time  of  Qiiintus  and 
before  Nonnus  is  12  per  cent,  speech.  Of  its  1384  verses,  170 
are  occupied  with  speeches.  A  reaction  shows  itself  in  Nonnus 
whose  poem  is  36  per  cent,  speech.  Of  21279  verses  comprising 
the  Dionysiaca  7611  are  given  to  speech.  Tryphiodorus  sinks 
to  20  per  cent.,  while  Colluthus  is  capable  of  37  per  cent. 
Tzetzes  in  his  wretched  performances  has  but  84  verses  of  speech 
in  1675  or  5  per  cent. 

From  Homer  to  Tzetzes,  Greek  epic  poetry  shows  a  steady 
decline  in  the  number  of  speeches  if  we  leave  out  of  the  account 
the  Orphic  Argonautica  in  which  speeches  are  rarer  than  in 
Nonnus,  and  Colluthus  who  returns  almost  to  the  frequency  of 
the  Iliad.  The  decline  may  be  indicated  in  the  following  way  : 
Homer  employs  1311  speeches/  or  one  for  every  21  verses  of  his 
poems.  Apollouius  has  143  speeches,  or  one  speech  for  every 
41  verses.  The  number  of  speeches  in  Quintus  is  176 — one  for 
every  50  verses.  Homeric  frequency  would  demand  of  Quintus 
about  418  speeches.  Had  Quintus  observed  the  frequency  in  the 
Iliad  we  should  have  had  382  speeches.  The  Orphic  Argonautica 
has  14  speeches,  or  one  for  every  96  verses.  The  Dionysiaca 
contains  305  speeches,  or  one  for  every  70  verses.^  Tryphiodorus 
has  8  speeches,  or  one  for  every  86  verses.  The  nearest  approach 
to  Homer  is  found  in  the  little  episode  of  Colluthus  where  16 
speeches  occur,  one  for  every  25  verses.  Tzetzes  has  14,  or  one 
for  every  105  verses. 

Schneidewin  has  pointed  out  that  33  of  the  speeches  of  Homer 
consist  of  40  or  more  verses.  But  the  limit  is  purely  arbitrary 
and  leads  to  wrong  conclusions.  The  average  length  of  the  epic 
speech  increases  in  Apollonius  (11.88  vv.),  Quintus  (11.78  vv.) 
and  Nonnus  (24.95  vv.)  as  compared  with  Homer  (10.57  vv.), 
and  this  would  indicate  that  the  later  epic  poets  preferred  slightly 
longer  speeches  than  Homer.    Yet  as  far  as  speeches  of  more  than 

^  Schneidewin,  I.  c. 

^  There  are  a  few  passages  in  Nonnus  that  have  been  reckoned  as  speech, 
though  their  character  as  such  may  be  questioned.  They  are  xiii,  221  ;  xv, 
398-418  ;  xx,  137-41. 


4  Aspects  of  the  Speech  in  the  later  Greek  Epic. 

40  verses  are  concerned,  Apollonius  shows  no  real  departure  from 
Homeric  demands.  Allowance  must  be  made  for  the  difference  in 
the  length  of  the  poems  and  for  the  relative  frequency  of  speeches 
in  the  two  poets.  ^ 

The  shortest  speech  in  Homer  consists  of  a  single  verse  unless 
it  is  possible  to  construe  as  such  O  82  :  ev6'  etrjv  tj  evda.  Of 
speeches  limited  to  a  single  verse  there  are  nine  in  the  Iliad/ 
eleven  in  the  Odyssey."^  There  are  no  cases  of  such  speeches  in 
Apollonius.  Only  two  or  three  would  be  expected.  There  is 
one  instance  in  Quiutus,  xii,  153.  It  is  in  Nonnus  that  the 
shortest  speech  in  Greek  epic  is  found,  xiii,  485  arridi,,  raXav. 

The  range  of  the  percentages  of  speech  for  the  books  of  the 
different  epic  poems  is  a  matter  of  some  significance.  Schneide- 
win's  tables  show  that  the  books  of  Homer  range  in  percentage 
of  speech  from  19  (i)  to  82  (I).  The  books  of  Apollonius  range 
from  20  (i)  to  39  (iii) ;  those  of  Quintus  from  3  (xi)  to  45  (v). 
The  books  of  Nonnus  range  from  3  (xiii)  to  83  (xxxviii).  The 
following  tables  do  for  the  later  epic  poets  what  Schneidewin  has 
done  for  Homer.  They  give  the  books  of  the  later  epic  poems 
arranged  according  to  their  percentages  of  speech. 

^  Homer  has  33  speeches  of  more  than  40  vv.  The  bulk  of  Apollonius  is  less 
than  \  and  more  than  Vs  of  that  of  Homer.  Hence  one  would  expect  less  than 
8  and  more  than  6  such  speeches,  ;'.  e.,  about  7  for  Apollonius.  But  Apollonius 
contains  only  '/s  as  much  speech  as  Homer  (Homer  50  per  cent.  ;  Apollonius 
29  per  cent.),  and  therefore  only  ^s  of  7  or  4  such  speeches  fall  to  the  lot  of 
Apollonius.  By  considering  the  relative  frequency  of  speech  as  given  in  lines 
( 1  for  every  41  vv.  in  Apollonius  ;  one  for  every  21  vv.  in  Homer)  the  number 
of  such  speeches  required  of  Apollonius  would  be  only  ^\.  The  Argonautica  has 
four,  I,  793-833  ;  ii,  311-407  ;  iii,  320-66  ;  iv,  783-832.  And  in  the  case  of 
Quintus,  after  making  similar  allowances,  one  would  expect  about  four.  The 
Posthomerica  in  fact  contains  two,  v,  181-236,  239-290.  Nonnus  has  48  speeches 
which  vary  in  length  from  40  to  330  verses.  The  largest  of  these  are  narrative 
speeches :  xi,  356-481  ;  xxx%aii,  105-434 ;  xl,  429-573 ;  xlv,  96-215,  and 
themselves  contain  long  speeches.  The  upper  limit  in  length  of  speech  for  Homer 
is  260  verses  ( 5  333-592)  according  to  Schneidewin.  Apollonius  and  Quintus  fall 
far  short  of  this.  The  longest  speech  in  the  Argonautica  is  97  verses  (ii,  311- 
407)  ;  in  the  Posthomerica  56  verses  (v,  181-236).  The  longest  in  the  Iliad  is 
172  verses  (I   434-605). 

'  A  606  ;  S  182,  392  ;  T  429  ;  *  509  (?)  ;  'I'  707,  753,  770  ;  fi  88. 

»7j  342  ;  e  358  ;  :  408  ;  /c  320  ;  X  80 ;  tt  337  ;  p  494  ;  x  491  ;  w  407,  491,  495. 
With  ^  707,  753  cf.  Nonnus  xxxvii,  552,  620. 
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Table  for  Apollonius, 


Book  III  .39'! 
"       II  .328 


Book  IV  .256 
"         I  .200 


Book 


Table  for  Quintus. 
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.447 
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XII 
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.178 

VII 

.277 

"       VIII 
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Table  for  Nonnus. 
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IV 
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u 

XXI 

.250 
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.405 

iC 

V 

.236 
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XVIII 

.396 

ii 

X 

.232 
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.607 

VII 

.377 

i( 

IX 

.224 

"                  VIII 

.605 

XXIII 

.371 

(( 

XXXVII 

.183 

"                     XL 

.586 

XXIV 

.356 

(( 

XXXII 

.153 

"                 XLV 

.541 

III 

.355 

ii 

XLI 

.149 

"              XLVII 

.519 

XLVIII 

.338 

ii 

VI 

.141 

"                XLIV 

.484 

XLIII 

.325 

ii 

XXVI 

.105 

"              XXXV 

.475 

XXX 

.325 

ii 

XXII 

.105 

"                     XX 

.472 

XII 

.309 

ii 

XXV 

.094 

"                  XLII 

.451 
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.307 

ii 
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XV 

.288 

ii 
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XXXVI 

.285 

ii 
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The  general  statement  may  be  made  for  Apollonius  and 
Quintus  that  the  high  percentages  of  speech  are  coincident  with 
the  summit  points  of  interest.  The  third  book  of  Apollonius 
has  the  highest  percentage  of  speech  and  stands  quite  above  the 
others  in  point  of  dramatic  character.     It  is  the  core  of  the  poem. 
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In  Quintus  the  same  may  be  said  of  the  fifth  book — it  is  a 
summit  point  of  interest  in  the  Posthomerica.  Here  occurs  the 
oirXcov  KpCa-L^  and  the  death  of  Aias.  To  the  speeches  of  Aias 
and  Odysseus  in  tlie  debate  for  the  armor  of  Achilles  even  the 
unsympathetic  Koechly'  was  constrained  to  pay  tribute.  Book  x 
stands  well  up  in  the  list  of  percentages,  containing  as  it  does 
the  excellent  and  passionate  speeches  of  Paris  and  Oenone. 
In  the  Iliad  the  ninth  book  which  is  the  most  dramatic  contains 
the  highest  percentage  of  speech. 

If  the  books  that  contain  the  lowest  percentages  of  speech  are 
examined  a  contrary  state  of  affairs  will  be  found.  Book  xi 
in  the  Posthomerica  contains  only  three  per  cent,  speech.  It  tells 
of  slaying  that  grows  monotonous.  So,  too.  Book  viii  with 
seventeen  per  cent,  abounds  in  wearisome  strife.  No  book  of 
Homer  falls  below  19  per  cent.  ;  no  book  of  the  Iliad  below 
25  per  cent.  (M). 

The  following  table  presents  the  substance  of  the  preceding 
paragraplis.^ 


1 

Number 
of  verses 
in  Epic. 

2 

Number 
of  verses 

of 
Speech. 

3 

% 

of 

Speech. 

4 

Number 

of 
Speeches. 

5 

Frequency 

of 
Occurrence. 

6 

Average 

Length  of 

Speech. 

7 

Longest 
Speech. 

8 

Shortest 
Speech.* 

Homer 

27713 

15693 
12020 
5832 

8786 

1384 

21279 

691 

392 

1675 

13869 

7040 

6829 

1699 

2073* 

170 

7611 

141 

145 

84 

50 
44 
56 
29 

24 
12 
36 
20 
37 
5 

1311 

675 

636 

143 

176 

14 

305 

8 

16 

16 

1  for  21  w. 

1     "    23     " 
1     "    19    " 
1    "    41    " 
1  "   50  " 
1  "   96  " 
1  "   70  " 
1  "   86  " 
1  "   25  " 
1  "105  " 

10.57  VV. 

10.42      " 
10.73     " 
11.88   " 
11.78   " 
12.14  " 
24.95   " 
17.63  " 
9.06   " 
5.25   " 

260  VV. 

172     " 

260     " 
97   " 
56   " 
20  " 

330   " 
41   " 
25  " 
16   " 

1  V. 

Uiad 

1     V. 

1     V. 

Apollonius 

Quintus 

2  VV. 

1  V. 

Orph.  Argo 

Nonnus 

6  VV. 
2  words. 

Tryphiodorus... 

Colluthus 

Tzetzes 

6  VV. 
3  w. 

1  V. 

1 
Vergil 9892 

1 
3862         38 

337 

1  "   29  " 

11.16  " 

92  " 

^  Proleg.  xcviii :  Praeterea  duo  tantum  loci  mediocrem  tenuitatem  superant : 
Ajacis  et  Ulixis  orationes  controversae  in  libro  quinto,  et  Oenones  in  Paridem 
amor  et  pietas  in  libro  decimo. 

^  Figures  for  Homer  and  Vergil  excepting  those  of  cols.  5,  8  are  taken  from 
Schneidewin. 

^Speeches  within  speeches  such  as  Iliad,  Z  479  not  included. 
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Among  tlie  departmental  habits  of  Greek  epic  poetry  is  the 
marked  rehictancc  to  begin  or  end  a  speech  witliin  a  verse.  Of 
the  1311  speeches  in  Homer  only  one  begins  within  a  verse, 
■^  855  ff.  Kvicala/  nnless  he  rejects  this  passage  as  an  interpola- 
tion ought  to  qualify  his  statement :  "  Unter  den  zahlreichen 
Reden  der  Ilias  und  Odyssce  findct  sich  keine  einzige  deren 
Anfang  nicht  mit  dem  Versanfaug  zusammcnfiele."  But  some- 
thing is  to  be  said  against  this  single  exception.  It  is  not 
formally  introduced  like  the  rest  of  the  speeches  of  Homer 
(excepting  A  303).  Leaf  ^  objects  to  the  passage  containing  the 
speech  in  the  following  terms:  "With  798  we  begin  a  long 
addition  absolutely  devoid  of  any  poetical  merit  and  standing  in 
the  harshest  contrast  with  its  surroundings.  The  three  contests 
contained  in  798-883  rival  each  other  in  absurdity  and  obscurity." 
See  also  Leaf's  note  on  A  303.  It  therefore  does  not  seem  safe  to 
urge  ■^  855  if.  as  an  iustiince  of  an  Homeric  speech  beginning 
within  the  verse.  There  is  the  same  disinclination  in  Homer  to 
begin  or  end  a  speech  within  a  verse  in  the  case  of  those  speeches 
which  occur  within  others.  In  49  instances  of  such,  only  one 
begins  within  a  verse.     It  is  Z  479. 

Apollonius  is  rigidly  true  to  this  Greek  epic  habit,  in  every 
instance  beginning  his  speeches  at  the  beginning  and  ending  them 
at  the  close  of  a  verse.  His  contemporary  Theocritus  in  the 
epic  pieces  found  himself  similarly  restricted,  affording  only  a 
single  exception  in  Idyl,  xxiv,  67.  And  yet  Callimachus  did  not 
hesitate  to  begin  and  end  a  speech  within  the  verse,  c.  g.,  the 
speech  of  Zeus  to  Artemis  in  the  Hymn  to  Artemis,  vv.  29—39. 
Cf  also  Et9  Ar/Xov  150,  162,  212;  Et?  ATjfirjrpa  42.  The 
Orphic  Argonautica  does  not  offer  an  exception.  Quintus  shows 
the  force  of  the  tradition  but  slips  in  four  instances,  one  case 
being  within  a  speech,  xii,  37-8.  One  is  tempted  to  think  that 
Quintus  was  inveigled  into  these  slips  by  the  single  case  in 
Homer  cited  above.  For,  as  Koechly  notes  on  Posthomerica,  iv, 
408,  Quintus  undoubtedly  had  the  Homeric  description   of  the 

^  Beitriige  zur  Erkliirung  der  Aeneis,  p.  268. 
*  Iliad  II,  p.  469  (second  edition). 
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contest  of  the  bow,  ^  850  ff.,  in  mind  when  he  wrote  the  descrip- 
tion of  a  similar  contest  in  rv,  405  ff.  The  three  other  cases  of 
exceptional  beginnings  are  slight  affairs  and  occurring  subse- 
quently to  IV,  408-9  may  perhaps  be  regarded  as  reminiscences 
of  it :  XII,  37-8  ;  254-8  ;  xiv,  602-4.  Kvioala  ^  wrongly  states, 
therefore,  that  there  is  only  a  single  instance  in  Quintus.  He 
happily  observes  that  Homer  would  doubtless  have  extended  the 
introduction  to  a  whole  verse,  comparing  B  271,  ojSe  he  tl^ 
elirecTKev  I8a>v  e?  TrXija-tov  aWov  and  H  1  78,  coSe  Se  Tfi  eliTea-Kev 
ISoiv  ek  ovpavov  evpvv.  It  is  certain  at  any  rate  that  however 
much  Quintus  may  have  been  indebted  to  Vergil,  he  was  not 
affected  by  the  Roman  poet's  habit  of  beginning  and  ending  a 
speech  within  a  verse.  According  to  Kvicala  the  Aeneid  has  81 
speeches  which  begin  within  a  verse  out  of  336.  A  paltry  collec- 
tion of  four  exceptions  in  176  speeches  in  the  Posthomerica 
affords  reasonable  ground  for  believing  that  in  this  matter  Quintus 
was  under  the  domination  of  Greek  epic  tradition  subscribed  to  or 
established  by  Homer  and  strictly  observed  by  Apollonius  of 
Rhodes. 

Several  exceptions  are  to  be  found  in  the  Dionysiaca  of 
Nonnus  :  xv,  389 ;  xvi,  145 ;  xlii,  38 ;  xlviii,  279.  In 
XIII,  485  and  xvi,  291  the  speech  ends  within  a  verse,  a  practice 
without  the  sanction  of  his  predecessors  for  Iliad,  B  70  and 
O  82  do  not  offer  exact  parallels.  Kvicala  finds  that  83  out  of  a 
total  of  336  speeches  in  the  Aeneid  end  within  a  verse.  The  bits 
of  quoted  discourse  that  occur  within  speeches  in  Nonnus  offer  in 
addition  a  dozen  instances  of  exceptional  beginnings  and  endings. 
But  even  in  Nonnus  the  violations  are  trivial  and  some  of  these 
may  be  accounted  for.  The  exceptional  beginnings  in  xv,  389, 
405,  416  are  doubtless  to  be  explained  by  the  fact  that  we  have 
here  the  license  of  the  pastoral  lament.  The  lament  containing 
XV,  405,  416  is  unepic  in  character.  It  is  comparable  depart- 
mentally  with  the  'E7rtTa<^i09  'ASoiwSo?  of  Bion  where  the  speech 
of  Cypris  begins  within  the  verse  (42).  The  song  of  Daphnis 
in  the  first  idyl  of  Theocritus  has  several  such  :  i-77,  82,  97,  100, 

1  Op.  cit.,  p.  268. 
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113.  The  speeches  of  Tryphiodoriis,  Colluthus  and  Tzetzes  are 
normal. 

The  Greek  epic  has  perhaps  a  logical  basis  for  this  depart- 
mental habit.  There  was  a  feeling  that  the  speech  should  be 
bounded  by  the  heaviest  metrical  pauses.  By  such  means  the 
ti-ausition  from  narrative  to  speech  becomes  less  sudden.  The 
same  feeling  encouraged  the  use  of  such  introductory  formulas  as 
Tov  S'  a7ra/jb€L86fjL€vo<i  7rpo(T€(f>r}.  According  to  Schmidt/  /cat  fiiv 
(cr(f)ea^)  (pcovqaa'i  (craa)  eirea  Trrepoevra  rrpocrrjvha  {-hoav)  occurs 
51  times.  These  complexes  till  out  the  verse  and  prepare  for 
speech.  The  remarks  of  Kvicala  ^  in  this  connection  are  to  be 
noted  :  "  Wie  sehr  die  Griechischen  Epiker  darauf  bedacht  waren 
den  Beginn  der  Rede  mit  dem  Yersanfang  zusammenfallen  zu 
lassen,  zeigt  sich  in  vielen  Fallen  in  dem  Streben  die  einleitende 
Form  el  so  zu  gestalten  und  durch  Zusiitze  zu  erweiteni  damit  der 
ganze  Vers  ausgefiillt  wiirde  und  die  Rede  mit  dem  neueu  Vers 
beginnen  konnte."  Among  the  examples  cited  for  such  additions 
is  H  276-8  : 

TaXdv^to'i  T€  KoX  'ISaiO?,  TreTrvv/Jievco  aficfxi)' 

fieaaw  8'  ap,<^or€pcov  aKrJTTTpa  (T')(e6ov,  elire  re  fiv0ov 

KTJpv^  'ISaio?,  TreirvvfMeva  fi-qSea  etSa)9* 

upon  which  Kvicala  suggestively  comments :  "  Wie  sehr  hier 
der  Zusatz  Treirvvfieva  iiberfliissig  ist  und  wie  sehr  er  nur  dem 
erw^ahnteu  Zwecke  dieut  lehrt  der  Umstand  dass  ja  schon  276 
TTCTrvvfievco  a/x(f)co  steht  w^as  audi  auf  Idaios  geht." 

The  Vergilian  practice  of  postponing  the  introductory  verb  of 
saying,  or  thrusting  it  into  the  speech  itself,  combines  with  the 
habit  of  beginning  or  ending  a  speech  within  a  verse  to  point  to  a 
less  sharply  defined  feeling  as  to  the  objectionableness  of  a  sudden 
transition  from  narrative.  (Nonnus  is  capable  of  postponing  the  in- 
troductory verb  in  xvi,  291  without  Greek  epic  sanction.)  But 
it  may  be  questioned  whether  one  ought  to  feel  Vergil  with  Greek 
epic  antennae.  The  large  fact  remains  interesting  that  as  the 
subsequent  Greek  epic  adhered  to   the   practice   of  Homer,   so 

^  Parallel-Homer,  p.  viii.  '  p.  270. 
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the  later  Roman  epic  continued  the  habit  of  Vergil,  doubtless  also 
inherited,  in  allowing  the  speech  to  begin  within  the  verse. 

Standing  in  contrast  with  this  markedly  fixed  habit  in  Greek 
epic  is  the  fate  of  antilabae  in  Greek  tragedy.  Aeschylus  with 
one  exception  does  not  employ  this  form  of  stichomythia,  therein 
differing  from  Sophocles  and  Euripides.^ 

Worthy  of  a  passing  note  is  the  absence  from  Greek  epic 
speeches  of  the  parenthetic  verb  of  saying.  It  would  not  suit 
the  dignity  of  epic.  It  is  a  nuisance  in  Plato. ^  In  the  Sympo- 
sium 190  c  in  a  directly  recorded  speech  of  Zeus  the  parenthetic 
e0r;  occurs.  The  instance  in  the  epic  idyl  of  Theocritus,  xxvi, 
19,  where  eeLire  is  used  is  a  slight  affair. 

The  Homeric  practice  of  introducing  speech  within  speech  has 
a  curious  history  in  later  epic  and  serves  to  illustrate  how  in 
some  points  the  Homeric  model  seems  completely  to  have  been 
neglected.  There  are  49  speeches  of  various  kinds  occurring 
within  speeches  in  Homer.^  In  the  Odyssey  the  type  of  in- 
cluded speech  announced  by  such  phrases  as  Kai  vv  tl^  a>8'  eiirrjcnv 
(^  275)  and  ^nqiroTe  tl<;  etirrjcnv  (</>  324)  is  represented  by  these 
two  c'ases  alone,  though  frequently  employed  in  the  Iliad. 

Apollonius  has  not  a  single  instance  of  a  speech  within  a 
speech,  although  he  has  created  opportunities  for  it  in  i,  1338  and 
IV,  1352-6  where  the  words  of  the  goddesses  might  have  been 
inserted  in  the  direct  form  of  iv,  1324-8.  Among  the  epic 
pieces  of  Theocritus  there  is  one  example,  xxii,  154-66,  where 
Lynkeus  gives  in  the  direct  form  a  speech  of  his  own  on  a 
previous  occasion.     Quintus  has  only  a  single  instance  of  direct 

^  V.  Gross,  De  Stichomythiae  in  Tragoedia  Comoediaque  Graecorum  Usu  et  Origine 
(1904),  p.  14. 

^  V.  Theaetetus  143  c. 

» Those  in  the  Iliad  are:  B  60-70,  323-9;  A  178-81  ;  Z  164-5,  460-1,  479; 
H  89-90,  301-2  ;  6  149  ;  I  254-8  ;  A  786-9  ;  M  318-21  ;  H  203-6  ;  839-41  ;  T 
101-5,  107-11,  121-4  ;  X  107,  498  ;  ^  576-8.     The  case  in  H  89-90  : 

dv5pb$  fikv  r6de  (rijfia  TrdXai  KaTaTedvr)CoTO% 

6v  TTOT    dpKTTeiovTa  KariKrave  (palBi/xos    Ektoj/). 

is  perhaps  the  best  Homeric  warrant  for  the  bits  of  epic  epigraphy  directly  re- 
corded in  Nonnus,  e.  g.,  xr,  473-4;  xv,  360-1;  xvii,  313-4;  xxxvii,  101-2; 
XL VI,  318-9 — all  two  verses  in  length. 
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discourse  Avithin  a  speech  and  this  does  not  admit  of  comparison 
with  the  Homeric  types  cited  above.  It  is  a  shift  from  tlie 
indirect  to  the  direct  form  of  discourse.  In  xir,  25-45,  Odysseus 
bids  the  Argives  build  a  horse,  conceal  several  of  their  number 
within  it  and  depart  for  Tenedos,  leaving  some  one  behind 
(vv.  35-8)  : 

o<TTL<;  xmoKpivano  fiirjv  vTrepoirXov  ^ X-xaLOiv 
pe^aL  vTrep  vocttolo  XiXaiOfievcov  fiey  aXv^ai 
iTrTTQ)  v7T07rT7]^a<i  evepjet  •  "  rov  8'  eKUfxavTO 
HaXXdSi  '^coofievrj  Tpcooov  inrep  al'x^p.rjTaoiv.^^ 

The  absence  of  such  speeches  receives  little  explanation  from  the 
fact  that  Quintus  shares  the  later  epic  reluctance  to  repeat,  pre- 
ferring the  less  effective  means  of  oratio  obliqua ;  e.  g.,  xiv, 
235-45,  after  xiv,  185-222;  cf.  Homer,  ^  96-102,  r  141-7, 
CB  131-7;  8  333-50,  p  124-41.  For  some  reason  Quintus  like 
Apollouius  and  unlike  Nonnus  failed  to  inherit  the  Homeric  habit 
of  introducing  brief  speeches  within  speeches  with  such  phrases 
as  Kai  irore  rt?  el'm^aLv,  etc.  Strangely  enough  in  Nonnus  there 
is  a  return  to  the  use  of  these  short  speeches,  and  35  cases  are  to 
be  gathered  from  the  Dionysiaca,  22  consisting  of  a  single  verse 
or  less.  The  impression,  however,  which  they  produce  in  Nonnus 
is  one  of  monotony.  They  are  too  frequently  employed.  One 
finds  64>pa  TL^  ecTTTj  in  ii,  303 ;  viii,  249 ;  xv,  284,  345  ;  xxi, 
39  ;  XXX,  184  ;  xxxiii,  261  ;  xlvi,  174  ;  xlviii,  548.  Other 
forms  of  introduction  are  orav  .  .  .  rt?  ivi'^Tj,  viii,  89  ;  07r&)9  .  .  . 
^O'^cra),  XI,  29 ;  Kai  rt?  eVn/r?;,  XXXIX,  142  ;  /xt;  Ti<i  iviyjrr],  XL, 
155  ;  ^orjaare,  XLVIII,  559  ;  etirare,  XLVIII,  802.  A  form  that 
is  happily  without  the  sanction  of  Homer  is  aW  ep€eL<i :  XL,  25, 
545;  XLV,  92,  170;  XLVii,  433.  The  monotony  of  the  direct 
discourse  after  these  forms  is  aggravated  by  their  use  also  with 
the  indirect  expression:  aXX  ipeeif  otl,  iv,  188;  VI,  356;  xlv, 
82,  and  6<^pa  tl^  eiirrj .  .  .  ort :  xx,  316  ;  xlviii,  26,' and  orav .  .  . 
Tt?  eVn/rT^  OTTL,  XX,  366.  Rarely  in  Homer  is  the  indirect  form 
employed  as  in  t  121,  y^  135.  Tryjihiodorus  has  no  examples 
of  such  speeches.  There  is  an  instance  in  Colluthus  of  the  direct 
form  introduced  by  eXirare  in  vv.  385-6. 
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The  speakers  in  the  diiFerent  epic  poems  afford  some  interesting 
and  suggestive  comparisons.  The  speeches  in  Homer  are  delivered 
by  either  god  or  man  with  the  single  exception  of  the  one  by 
Xanthns,  the  horse  of  Achilles,  to  Achilles  in  T  408  ff.  where  the 
poet  takes  care  to  say  (v.  407)  :  avS-qevra  S'  eOrjKe  6ea  \evKa)\€vo<; 
"Upr).  One  might  also  consider  in  this  connection  11  150:  rots 
Q^dvOov  Koi  BaXtof)  ereKe  Z€(f)vpa)  avepLw" Apirvia  TloSapyr).  To 
the  feeling  of  Oppiau  such  a  speech  did  not  seem  out  of  place. 
Perhaps  he  had  the  speech  of  Xanthus  in  mind  when  he  wrote 
(Cynegetica,  i  226-8) : 

iTTTTO?  iv  vcTfiivr}  pTj^ev  TTore  Seafia  (tkottt]^, 
Kol  (f)vcno<i  Oeapbois  VTrepeSpafie  Koi  Xd^ev  rjxn^ 
avSpofierjv  Kol  yXcoaaav  ofiouov  avOponroLaiv. 

The  speeches  by  the  rivers  in  ^  are  no  sooner  mentioned  than 
disposed  of.  Personification  (^  213,  avepi  eladfjievo'i)  or  deifica- 
tion (^  223,  ^KdpLuvhpe  Storp€(f)ei^  is  a  ready  means.  In  the 
Odyssey,  t  546—50,  there  is  a  speech  by  an  eagle  recorded  in 
the  direct  form  within  the  speech  of  Penelope,  but  the  exception 
is  modified  by  vv.  548—9  : 

iycb  Se  roL  aleT6<;  opvL^ 
7}a  7rdpo<;,  vvv  avre  reo<i  7r6aL<i  elXrfkovOa. 

There  is  the  further  qualifying  circumstance  that  Penelope  heard 
this  speech  in  a  dream.  One  may  note  here  that  Euphemus  in 
the  Argonautica,  iv,  1732  ff.,  records  hearing  in  a  dream  a  speech 
by  a  daughter  of  Triton  who  appeared  from  a  lump  of  eartli 
(v.  1736). 

The  speeches  in  the  Argonautica  are  spoken  by  divinities  and 
persons  with  the  single  exception  of  iii,  932-7,  where  a  crow 
speaks.     The  passage'  is  as  follows  (vv.  927-39)  : 

"^ari  Se  Tt9  irehiOLO  Kara  ari^ov  e'yyvdL  vrjov 
atyeipo^  (piiXXoiaiv  aTreipeaioi^;  KOfiocoaa, 
TTj  OafjLo,  Sr)  XuKepv^at  iirTjuXi^ovro  Kopoivai. 

1  Cf.  Nonnus,  m,  97  £E. 
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rdcov  Tt9  /jLecrcrijyv^  ava  inepa  Kivqaacra 
iryfrov  iir   CLKpefioixov  "Hprj'i  i)vi'Tra'ire  fiov\a<i  * 

"  'A/cXetJ)?  oSe  pLdvTL<i,  6<?  ouS'  ^aa  iralhei  laaaiv 
olBe  v6(p  (ppdaa-aadaL,  66ovveK€v  ovre  re  \apov 
OVT   eparov  Kovprj  k€v  CTro?  irpoTtfivdr^aaiTO 
rjiOew,  evr   dv  (k^lv  i7r7]\vSe^  dXXoc  eTrcovrat. 
€ppoL<i,  CO  KaKOfiavTi,  KUKOcppaSe;  •  ovre  ere  }Limpt,<i, 
OVT  d'yavol  (^iKeovre<i  eirLirveCovcnv  '  Epwre?. 

"IcTKev  dT€/ji/3o/x€vi]  '  fieL^rjae  Be  Mo'i/ro?  ctKovaa'i 
6fi(f)rjv  olwvolo  6e7]\arov,  ooSe  t   eecTrev 

Here  Apollonius,  the  imitator  of  Homer,  has  apparently  violated 
Homeric  precedent  for  t  546-50  may  not  be  cited  as  a  comfort- 
able illustration  of  speaking  by  birds,  prophetic  or  not.  The 
personality  of  Odysseus  is  there  blended  with  the  eagle.  The 
solitariness  of  the  exception  in  Apollonius  leads  one  to  examine 
it  in  the  hope  to  discover  special  warrant.  The  hope  is  confirmed 
when  one  notices  the  evident  care  which  Apollonius  has  taken  to 
give  speeches  to  gods  and  men  alone.  For  in  rv,  585-91  the 
words  of  prophecy  and  command  uttered  by  the  oaken  beam  of 
the  ship  Argo  are  recorded  indirectly  in  spite  of  its  divine  endow- 
ment as  avSrjev.  This  may  fairly  be  construed  to  indicate  a 
reluctance  on  the  part  of  Apollonius  to  assign  direct  speech  to  the 
non-personal — a  reluctance  better  appreciated  w^hen  it  is  noted 
that  the  author  of  the  Orphic  Argonautica  introduces  the  same 
oaken  beam  as  speaking  in  the  direct  form,  vv.  1164-74. 
Apollonius  felt  the  restrictions  of  the  older  epic;  the  author 
of  the  Orphic  Argonautica  was  less  sensible  of  them. 

The  exceptional  character  of  the  speech  by  a  crow  is  hardly 
warranted  by  the  fact  that  the  divinations  of  Mopsus  were  so 
much  a  matter  of  ornithoscopy  as  to  have  given  rise  to  the  tradi- 
tion recorded  by  Clemens  Alexandrinus  ^  :  Acopodeo^  re  ev  rat 
TrpdoTw  UavSeKTT)  'AX/cuoVo?  Kal  Ko/JcoyT/?  eiraKovaaL  tov  Mo't/toi/ 
Icnopel — nor   again    by  the   story  told   in   Hesiod  '^ :    to)  fiev  dp' 

^  Strom.,  I,  334. 

'Frag.  148  (Rzach)  ;  v.  Schol.  ad  Find.,  Pyth.,  m,  48  ;  Frazer,  Pausanias,  m, 
72,  s.  V.  Coronis. 
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d'yye\o<;  ^XOe  Kopa^  te/0^9  airb  8airo<i  |  TlvOo)  e9  rj'yaOer^v,  ^pdcrcrev 
8'  apa  epy  ai8r]\a  |  ^oi^<p  aKepaeKOfir],  or  dp'  "Ic^u?  eyrjfie 
J^opwvLV  j  ^IXaTiSrj'i ,   ^Xeyvao   Sioyv^roLO   dvyarpa. 

The  passage  contaiuiug  a  crow's  words  to  the  seer  Mopsus  has 
been  felt  to  be  a  bit  of  literary  evidence  for  the  quarrel  between 
Apollonius  and  Callimachus.  Merkel  suspected  that  some  rela- 
tion exists  between  this  speech  and  that  of  <^66vo<i  in  v.  106  of  the 
hymn  to  Apollo  by  Callimachus.  His  words  ^  are  as  follows : 
"  Versus  hymui  in  Apollonium  scriptos  mihi  constat  hoc  argu- 
mento  quod  in  ipsis  Argonauticis  locus  est  ambigue  in  adversarium 
sed  manifesta  versus  Callimachei  ovk  dya/xai  top  doiBov  09  ov8' 
oaa  7r6vTO<i  aetSet  parodia  compositus  F  932  :  a/cXetr/?  o^e  /xdvri^, 
09  ovS'  oaa  TToihe^  taaaiv  |  ol8e  v6a>  (ppdaaadac  et  quae  ad  versum 
usque  937  sequuutur."  Referring  to  the  passage  in  the  Argo- 
nautica,  Gercke  ^  says :  "  Da  Kallimachos  uud  Theokrit  diese 
Stelle  vor  Augen  gehabt  haben  ist  es  kaum  fraglich  dass  man  die 
Zielscheibe  des  Spottes  in  ihrem  Kreise  suchen  darf ;  keinesfalls 
hat  aber  ApoUonios  sich  selbst  gegeisselt  was  man  aus  seinen 
Worten  hat  herauslesen  wollen.  Dies  ist  die  einzige  Stelle  welche 
aus  dem  schlichten  Gauge  der  Erzahlung  vollig  herausfallt  und 
liippisch  seiu  wiirde,  wenn  sie  nicht  polemisch  ware."  The 
passage  has  since,  however,  been  taken  at  its  face  value  by  De  La 
Ville  De  Mirmont.'^  Gercke's  further  remarks  must  also  be 
cited :  "  Trotzdem  ist  eine  nachtriigliche  Einschiebung  vieler 
Stellen  nicht  erweislich,  da  mit  Ausnahme  der  Mopsos  Episode 
iiberhaupt  keine  Storung  des  Zusammenhauges  stattfindet  und 
selbst  diese  eine  Ausnahme  bis  vor  kurzem  noch  nicht  anerkannt 
war :  es  ist  daher  viel  wahrscheinlicher,  dass  die  ganzen  spateren 
Biicher  erst  gedichtet  sind,  als  ApoUonios  schon  Spott  und  Hohn 
von  alien  Seiten  hatte  h5ren  miissen  und  nun  theils  sich  zuriick- 
zuziehen  theils  sich  zu  riichen  beschloss." 

The  passage  in  Apollonius  is  unusual  in  epic,  and  contains  a 
covert  contribution  to  the  bitter  literary  quarrel  of  Callimachus 
and  his  pupil.     Now,  in  the  lost  poem  of  Callimachus,  the  Ibis, 

iProleg.,  XVIII.  2  Eh.  M.  44  (1889),  251. 

^ApoUonios  de  Rhodes  et  Virgile  (1894),  pp.  201-2. 
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one  learns  from  Suidas  ^  that  Apollouius  was  the  object  of  a 
severe  attack  under  the  name  of  Ibis  :  'I/3t9  •  eVrt  hk  Troi-qfia 
eTTtTeTrjSevfievov  et?  aad(f)eLav  Kai  XoiBopiav  eU  Tiva  ^l/Biv  'yevo/xevov 
i-^dpov  rov  Ka\Xf/xa^oy.  ^v  Be  ovto<;  6  'A7roX\d)i/to?  o  <ypdyjra<;  to, 
^ ApjovavTLKa.  With  this  in  miud  one  may  proceed  to  the  signifi- 
cance of  the  name  Ibis  which  has  been  compactly  set  forth  by 
Ellis  ^ :  "  Nam  Apollouius  quamquam  plerumque  et  in  utraque 
vita  Alexandrinus  vocatur,  Athenaeo  teste  283  ab  aliis  Naucratites 
habitus  est.  At  in  Xaucrati,  quod  erat  oppidum  Aegypti  non 
longe  distans  Alexandria  ab  oriente  fuisse  olim  deum  quendam 
antiquum  Theuth  nomine  cui  sacra  avis  Ibis  dicata  fuerit,  con- 
firmat  Plato  in  Phaedro  274  C :  unde  Xaucratica  potissimum  avis 
et  Apollonii  civis  Ibis  fuit.  Hinc  praecipue  rivale  nomeu  Ibidis 
imposuisse  Callimachum  reor ;  nee  dubito  ut  volucrem,  sic  Mercu- 
rium  sive  Theutli,  cui  ea  sacra  fuit,  partes  in  diris  eius  habuisse." 
Now  it  is  tentatively  suggested  that  the  speech  by  a  crow  in 
the  Argonautica  is  to  be  associated  with  the  savage  attack  upon 
Apollouius  by  Callimachus  in  his  poem  the  Ibis.  A  speech  by 
Ibis  in  the  poem  of  Callimachus  would  give  considerable  signifi- 
cance to  a  speech  by  a  crow  in  the  Argonautica  for  just  as 
Callimachus  chose  the  bird  name  ibis  to  designate  Apollouius,  so 
the  latter  employed  Kopwmj  to  indicate  his  rival  because  Kopoivrj 
would  as  readily  suggest  J^vp'qvrj  whence  Callimachus  came. 
Kopa>vr}  is  the  bird  sacred  to  Apollo  and  is  called  the  child  of 
Apollo  in  Athen.  8,  p.  359  e.^  Apollo  is  the  founder  and  god 
par  excellence  of  Cyrene.  The  fourth  and  fifth  Pythian  odes  of 
Pindar  show  this.  There  was  a  famous  oracle  of  Apollo  at  Cyrene 
which  was  really  the  making  of  the  city  (v.  Pindar,  Pyth.,  YV, 
53).  The  port  of  Cyrene  was  called  Apollonia.  But  the  allu- 
sions to  Cyrene  and  its  founding  by  Apollo  which  Callimachus 
makes  in  his  hymn  to  Apollo  are  of  far  greater  import  for  us. 
They  give  additional  point  to  the  veiled  reference  to  Callimachus 

^  s.  V.  KoXXZ/xaxos. 

*  P.  Ovidii  Nasonis  Ibis,  p.  xxxiii. 

^  V.  Frazer,  l.  c.  Athenaeus  quoting  Phoenix  of  Colophon  :  Kopuivrj  .  .  .  .  rrj 
iraiSl  Tov'  A-rr6\\wvos.  Schol.  ad  Aristoph.  Nub.  133  :  K6pa/cas,  Toys  rov  '  Air6\\uvos 
lepovs.    Plut.  Isis  et  Osir.  71  ;  Ael.  Nat.  An.  1.  48. 
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which  is  thought  to  be  contained  in  the  word  Kopcovr]  (Kopcovai). 
The  hymn  to  Apollo  with  these  allusions,  recently  written  in  the 
time  of  Apollonius  must  have  been  fresh  in  the  minds  of  con- 
temporary literary  men  interested  in  the  works  of  the  parties  to 
the  quarrel  and  have  enabled  them  to  feel  the  personality  of 
Kopdiivr] ;  for  they  were  already  aware  of  the  process  by  which 
Callimaclius  had  arrived  at  the  word  ibis  as  a  name  for  his  rival, 
and  after  the  recent  emphasis  by  Callimachus  of  the  connection 
of  Cyrene  with  the  crow  and  Apollo,  they  would  also  see  how 
Apollonius  in  retaliation  arrived  at  the  name  Kopcovrj  for  Calli- 
machus.    The  passages  from  the  hymn  may  now  be  cited  : 

(1)  vv.  65—8    ^ol^o<;  Kal  ^advyetov  ifxrjv  ttoXlv  e(ppaa€  Barrci) 

Kal  Al^V7]v  eaLovri  Kopa^  rjj7](raT0  Xum 
Sefi09  oi/ciaTTjp,  Kal  wpLoae  reiyea  Bcocretv 
'f][ieTepot,<i  /SacnXevatv. 

(2)  vv.   72—3    '^TTciprr]  roi,  JLapvele,  to  ^e  'irpa>Ti(7Tov  eBeOXov 

hevrepov  av  Sr/pr],  rpcrarov  ye  fxkv  aarv  \\.vpr]vr]<i. 

(3)  vv.   94—6    ovhe  iroXei  roa   eveifiev  6(f)eX(TLfia,  rocraa  Js-vpt^vrj 

/xvco6fi€vo<;  7rpoTepr]<i  apiraKTVO';  •  ovhe  fiev  avTol 
BarrtaSai  ^oi^oco  irXeov  deov  aXXov  ertaav. 

So  Kopwvr)  becomes  a  Callimachi  civis  and  the  following  parallel 
may  be  set  down  : 

Naucratis         Theuth         ibis         Apollonius 
Cyrene  Apollo  crow       Callimachus.^ 

Whatever  the  origin  of  the  name  ILvprivq  may  be,  whether  it 
is  really  connected  as  Bechtel "  thinks  with  Kopoivk,  popular 
etymology  tempted  by  the  tradition  that  a  crow  had  a  part  in  the 
founding  of  Cyrene^  might  readily  have   derived   lLvpr)vri   from 

'  I  am  indebted  to  Dr.  D.  M.  Kobinson  of  the  Johns  Hopkins  University,  and 
to  Dr.  T.  L.  Shear  of  Barnard  College  for  their  cooperation  in  the  elaboration  of 
this  theory. 

^v.  Gercke,  Hermes,  XLi  (1906),  p.  456  ;  Frazer,  I.  c. 

^  V.  Hymn  to  Apollo,  v.  66,  cited  above.  Ernesti  (1761),  ad.  loc.  :  "K6pa|- 
refertur  ad  ipsum  Apollinem."  Gercke,  /.  c. ;  "Der  eigentliche  Stadtgriinder  ist 
Apollon  oder  sein  Vogel  der  Eabe  (wenn  nicht  die  Kriihe)." 
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Kopcovt],  The  possibility  of  such  derivation  would  be  enliauccd 
by  the  similarity  in  sound  of  the  two  words.  This  similarity, 
whether  or  not  there  was  such  a  folk  etymology  current  in  the 
time  of  Apollonius,  may  have  been  regarded  by  him  as  a  very 
hap])y  coincidence  and  have  determined  his  choice  of  the  word 
Kopoivrj  instead  of  Kopa^  which  is  employed  by  Callimachus  in  the 
hymn  to  Apollo.  XuKepv^a  is  also  an  epithet  of  Kopdivrj,  Hes.  Op. 
747,  Ar.  Av.  609.  Aside  from  being  suggestive  of  the  native 
city  of  Callimachus  and  ultimately  of  Callimachus  himself,  the 
word  Kopcovr)  would  seem  to  be  suggestive  too  of  a  literary  rival. 
The  Pindaric  precedent,  to  be  discussed  subsequently,  of  referring 
to  rivals  as  crows  may  well  have  been  in  the  mind  of  Apollonius. 
The  suggestion,  therefore,  hangs  over  the  passage  that  the 
XaKepv^aL  Kopoivai  in  III,  929  are  the  IIepiKaWifxa)(ot ;  while 
at  the  chief  of  the  school,  Callimachus,  a  thrust  is  made  in  v.  930, 
rdoov  Tt<?  iJi,eaar}<yv<;  ava  Trrepa  KLvijaaaa.  To  test  the  suggestion 
by  attempting  to  follow  it  out  into  details  and  see  a  double 
significance  in  the  speech  itself  is  demanding  perhaps  more  than 
the  poet  intended.  It  may  not  be  demanded  of  polemic  in  the 
higher  ranges  of  poetry  that  it  be  conspicuously  such.  Still  one 
is  tempted  to  see  in  the  speech  a  reference  to  the  literary  exile 
of  Apollonius  that  followed  the  failure  of  the  Argouautica  at 
Alexandria  (a/c\et^?  oSe  /xdvTL^  ....  eppoi^),  while  in  the  smile  of  the 
seer  Mopsus  is  mirrored  the  later  success  of  the  poet  (/LteiST/o-e  8k 
Mo'i/ro?  aKovcrm).  That  Apollonius  intended  Theocritus  to  be 
numbered  among  the  XaKepv^ai  Kopcovat  is  suggested  by  a  com- 
parison of  Apollonius,  in  927  and  Theocritus,  vii  8-9. 

Ap.  Rh.,    in   927    aiyeipo<;  tfjvXkoLaLv  airetpeaioi^  Ko/xooxra 

Theoc,     VII    8-9     ai<yeipoL  KXrjdpai  re  ivaKtov  aXcro?  e(f)aLVov 
')^Xo)pol(Ttv    TrerdXotcn   Karrjpecfiee';    KOfxowcrai. 

Gercke    felt    some    intimacy  to    exist   between    the    two,   and    a 
Theocritean  background  would  not  be  out  of  place. 

The  use  of  the  word  crow  as  a  designation  of  literary  rivals 
has  precedent   in  Pindar.     Jebb  ^  observes  :   "  It  is  indisputable 

^Bacchylides  (1905),  p.  14. 
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that  several  passages  of  Pindar  express  scorn  for  some  people 
who  are  compared  to  crows  or  daws,  to  apes  or  foxes.  The  only 
question  is,  are  all  such  utterances  merely  general,  referring  to 
classes  of  persons,  such,  for  instance,  as  the  vulgar  herd  of 
inferior  poets?  Or  is  the  allusion  in  such  places,  or  in  any 
of  them,  to  individuals?"  For  the  dual  of  japverov  of  the 
passage  to  be  cited  immediately  from  Pindar,  Jebb  can  see  no 
explanation  except  in  the  assumption  that  thereby  two  definite 
persons  are  indicated.  According  to  the  Alexandrian  commen- 
tator, Simonides  and  Bacchylides  are  the  persons.  Apollonius, 
therefore,  had  before  him  precedent  in  poetry  for  polemic  directed 
toward  specific  rivals  which  was  appreciated  as  such  by  his 
contemporaries. 

In  Pindar,  Olym.,  ii,  94-7,  are  these  words : 

ao(f)6<i  6  TToWa  /retSft)?  (f)va 

fia$6pT€^  Se  Xd/SpoL 

TrayyXcoaria,  KopaKd  «?,  aKpavra  yapverov 

Aio?  7r/3o?  opvi-x^a  Oelov. 

translated  thus  by  Jebb  ^ :  "  The  bard  is  he  whose  mind  is  rich 
by  nature's  gift ;  men  shaped  by  lore  have  sound  and  fury 
effecting  nought ;  'tis  the  chattering  of  crows  against  the  godlike 
bird  of  Zeus."  Verrall  ^  suggests  a  reference  to  the  two  Sicilian 
rhetoricians  Korax  and  Tisias.  In  Nem.,  iii,  80  ff.,  is  another 
illustration  : 

e(TTL  S'  alero^  q)kis  iv  7roravol<i 

o?  eXajSev  ai-y^a,  TrfXode  ixeraixaioixevo^  BacfiOivov  dypav  TroaCv 

KpayeraL  Se  koXoloI  rairetva  ve/jLovrai. 

on  which  Bury  remarks :  "  These  words  like  many  others  in 
Pindar  are  charged  with  a  two-fold  meaning ;  they  refer  appa- 
rently to  the  victor  and  covertly  to  the  poet — to  the  Aeginetan, 
as  well  as  to  the  Theban  eagle.  Pindar  is  the  eagle  and  his 
rivals  are  daws.  The  strange  word  /cpayerat  invented  by  the 
poet  is  not,  I  think,  without  significance.     It  strongly  suggests 

'jr.  H.  S.,  Ill,  161.  'Jour,  of  Phil,  IX,  130. 
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'Kpciywi  (^AKpdya^)  daws  of  Acragas.  .  .  .  We  are  thus  led  to 
conclude  that  l^indar  referred  to  some  Sicilian  rivals  associated 
with  the  city  of  Agrigentum." 

When  we  learn  that  Theocritus,  vii,  45  ff.,  was  courting  favor 
with  Callimachus  in  thus  assailing  the  latter's  rival,  Apollonius  * : 

Q)<i  fMOi  Kal  reKTCov  /Lte^'  aTrej^^^erat  6(tti<;  epevvrj 
laov  opevi  Kopv(f)a  reXeaat  So/xov  evpvfie'SovTO^;, 
Kol  yioLadv  6pvi')(e<i  ocrot  ttotI  XZoi'  aoiSov 
avTia  KOKKv^ovre^  iraxTLa  /mo'^^^Ol^ovtl. 

we  are  the  more  confirmed  in  our  suspicion  that  Apollonius 
attached  special  significance  to  the  passage  under  discussion. 
Speaking  of  Theocritus  and  Apollonius,  Gercke  ^  says :  "  Weiter 
finden  sich  nicht  nur  in  Thematen  und  Bildern  sondern  auch 
in  einzelnen  Wendungen  eine  Fiille  von  Uebereinstimmungen 
zwischen  dem  Epiker  und  dem  Bukoliker  welches  den  Gedanken 
an  einen  Zufall  vollkommeu  aussehliessen."  But  absolute  certainty 
cannot  be  given  to  the  claim  which  Gercke  next  puts  forth  :  "  Da 
Theokrit  der  altere,  anerkannte  Meister  war  miisste  man  erwarten, 
Apollonios  haufig  auf  seinen  Spuren  zu  betreffen.  In  Wirklichkeit 
ergiebt  sich  aber  da,  wo  sich  die  Prioritiit  noch  erschliessen  Ijisst 
dass  Theokrit  die  Verse  des  Anfangers  vor  Augen  gehabt  und  an 
ihnen  seine  meist  launige  Kritik  geiibt  hat.  Am  schlagendsten 
lasst  sich  diese  Stellung  beider  Dichter  zu  einander  wohl  einer 
Stelle  der  Thalysien  zeigen." 

In  conclusion  the  admission  has  to  be  made  that  the  absence  of 
an  exact  chronology  for  the  various  literary  evidences  of  the 
quarrel  between  Callimachus  and  Apollonius  makes  it  impossible 
to  affirm  the  sequence  above  tentatively  proposed.  It  cannot  be 
said  with  certainty  that  the  passage  in  Apollonius  antedated  the 
'lySt?  of  Callimachus  or  vice  versa.  It  is  possible  also  to  deny  to 
them  any  intimate  connection  and  to  regard  them  as  isolated 
contributions  to  the  quarrel.  The  conviction,  however,  that  we 
have  in  the  passage  in  the  Argonautica  a  bit  of  polemic  tinges  the 

W.  ChristS  Griech.  Lit.,  p.  540.  ^'Rh.  M.  44,  137. 
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speech  of  the  crow  with  persouality  and  thereby  modifies  its 
exceptional  character.  Whether  this  bit  of  polemic  is  unbecoming 
epic  is  another  matter.  Jebb  ^,  in  alluding  to  the  reluctance  of 
moderns  to  believe  that  a  great  poet  like  Pindar  could  have  dealt 
in  such  innuendo  as  above  instanced,  has  remarked  happily  :  "  It 
is  hardly  needful  to  say  that  modern  standards  of  feeling  cannot 
safely  be  applied  to  an  age  of  which  the  tone  in  such  matters  was 
so  different." 

In  the  Posthomerica  all  speakers  are  either  divinities  or 
persons.  Like  Apollonius,  Nonnus  has  a  speech  by  a  crow,  iii, 
103-22.  In  both  cases  the  crows  flap  their  wings.  Again,  in 
the  Dionysiaca  the  direct  utterance  of  dogs  and  of  a  hill  is 
recorded  in  v.  459-60  and  462-6  within  the  speech  by  the  shade 
ofAktaeon.  The  Xt'^o?  of  Niobe  speaks  in  xiv,  274-82.  Oak  trees 
speak  a  verse  and  a  half  in  xv,  389-90.  The  lament  which  the 
cow  seems  to  utter  in  xv,  398—418  is  another  instance.  Objection 
may  be  urged  against  it  on  the  ground  of  the  introductory  words, 
V.  397,  eoLKe  8e  tovto  /3or}crat,  but  the  passage  is  speech  in  effect. 
In  x\T,  290,  dfiTreXoii  gives  forth  an  "Vfi-qv  'Tfjuevaie,  and  in  the 
following  verse  opeariaf  TrevK-q  cries  lixepoea  ydfMO<;  ovTO<i  where 
the  postposition  of  the  verb  of  saying  deserves  a  passing  notice. 
In  XX,  137-41  are  the  words  of  ttiOo'?,  speech  in  effect  but  intro- 
duced by  vv.  135-6  : 

Kal  el  ^porerjv  Xa%€  (^(ovrjv, 
rolov  eTTO?  ^arvpot(nv  ipevyero  kco/jlov  ctKovcov. 

Ambrosia,  who  had  been  changed  into  a  (f>vT6v  and  made  avSijev 
by  Rhea,  speaks  in  xxi,  36-52.  In  xxxviii,  333-46  da-rijp 
becomes  excited  at  the  reckless  driving  of  Phaethon  and  bids  him 
spare  his  whip.  From  a  survey  of  these  passages,  the  conclusion 
is  formed  that  Xonnus  had  a  debased  feeling  for  the  epic  speech. 
He  has  not  observed  the  Homeric  limitations  as  to  speakers. 

Equally  interesting  is  a  comparison  of  the  epic  poets  with 
reference  to  the  objects  spoken  to.  Speeches  in  the  Iliad 
addressed  to  other  than  divinities  and  persons  are  confined   to 

1  Op.  cit.,  14. 
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horses  and  rivers — the  latter  forming  no  exception  at  all.  In 
0  185  Hector  speaks  to  his  horses  as  does  Antilochus  in  "^  403. 
One  may  note  in  the  Odyssey  the  speech  of  Polyphemus  to  the 
ram,  i  447.  The  comment  on  this  passage  in  Ameis-Hentze 
(Anhang)  is  suggestive  :  "In  solchen  Stimmungen  scheint  der  Lieb- 
liugsgegenstaud  momentan  von  Geist  beseelt  mit  dem  Menschen 
zu  sympathisieren.  Wie  hier  Polyphemus  mit  seiuem  Leitbock 
redet,  so  anderwarts  eiu  Held  mit  seinen  Rosseu.  ..."  The 
speech  of  Odysseus  in  v  18-21  to  his  KpaSi-rj  stands  on  the  same 
plane  M"ith  those  speeches  frequently  introduced  by  elire  7r/309  ov 
/xeyaX'qropa  OvfMov. 

The  speeches  in  Apollonius  and  Quintus  are  spoken  to  divini- 
ties and  persons.  In  v,  441-8  of  the  Posthomerica,  Aias  in 
his  madness  speaks  to  a  slain  ram,  but  as  he  supposes  it  to  be 
Odysseus  his  speech  may  not  be  cited  as  an  exception.  In  this 
regard  as  in  the  one  just  mentioned  Nonnus  takes  liberties.  He 
has  his  characters  address  /cacfiov  vScop,  pr}'yfxlve<i  avavSee'i,  J,  128  ff. ; 
^povrrj,  VIII,  270  if,  ;  Tavpo<;,  xi,  197  ft'.  ;  kvcov,  xvi,  191ft'.  In 
II,  258  ft*.  Typhos  makes  an  appeal  to  the  might  of  his  arms  ^  : 
X^^P^'i  ifJ^ai,  Ato9  oIkov  apd^are.  Worthy  of  a  passing  note  is  the 
speech  of  Orontes  in  xxiii,  65-9  : 

jaar^p,  he^vvao  rovro  (f)i\ov  f  t'0O9  •  alSeofiai  yap, 
fJLrj  Ti9  e/xe  Kreiveiev  avdpaLO<i  cnrToXeixo^  X'^^P' 
avTo^  i/jLU)  Keveoivi  dek-i^/xova  p^aX/cw  iXdacrco^ 
p.rf  fie  TraTTjp  /xefi-yjratro  SeSovirora  drjXel  Ovpao), 
/uLT)  'S.drvpov,  fxri  ^dKXOv  i/JLOv  KoXeaeie  (fiovrja. 

This  speech  gives  one  sufticient  warrant  for  believing  that  if 
Nounus  had  written  the  Posthomerica  he  would  have  had  Aias 
the  suicide,  in  v,  483  ft*.,  deliver  a  speech  to  avxv^  before 
it  received  the  'FiKTopeov  ^i(f)o<i.  The  presence  of  a  speech  in  the 
one  case  and  the  absence  of  one  in  the  other  is  a  note  on 
the  difterent  conceptions  of  the  two  poets  as  to  the  proper  objects 
to  be  addressed  in  epic  speeches.     The  speeches  of  Tryphiodorus 

^Cf.  Soph.  Philoctetes,  1004 ;  v.  Jebb  on  v.  1354. 
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offer    uo   occasion   for   comment   in   this   regard.      In   Colluthus, 
vv.  383-6,  Hermione  speaks  to  the  birds. 

In  connection  with  tlie  subject  of  the  persons  addressed  in  epic 
speeches,  the  manner  of  the  address  may  properly  suggest  itself. 
The  use  of  the  vocative  in  Homer  and  Apollonius  has  already 
been  investigated  with  suggestive  results.^  It  remains  to  examine 
the  vocatives  in  Quintus  and  see  how  they  compare  with  the 
vocative  in  the  studies  mentioned  above — the  comparison  being 
made  chiefly  with  the  phenomena  in  the  Iliad.  The  vocatives  in 
the  Posthomerica  have  been  divided  into  two  general  classes 
according  as  they  are  employed  with  or  without  the  interjection  &. 

Vocatives  Without  «D.^ 

a  SeiV,  in,  253  ;  vi,  414. 

a  SeiX'  'Ar/aeo?  vie,  vi,  41. 

a  SeiX-j,  I,  100. 

a  8ei\oL,  VIII,  256  ;  XI,  217. 

a  SeiXol  Kol  avakiCLV  ivl  (fypeal  OvfMov  e^ot'Te?,  VII,  513. 

a  SeiXol  Tpcoe?  Kal  AdpSavoL,  III,  167. 

ayXaa  reKva,  IV,  266  (2—3). 

Alav,  III,  246  ;  v,  239  (+  afierpoeire;),  307,  509  (+  KapTepoOvfie). 

Alveia,  XI,  491.     Cf.  XI,  137. 

aXnpe,  X,  322  (2-3). 

avep,  X,  392. 

'Apyeioi,  VI,  443  (2-3) ;  xiii,  274. 

'Apyeicov  (7Krj7rrov')(e,  III,  518. 

r^epaie,  XII,  280  (2-3). 

Setka IT),  I,  645. 

l&vpvfjiax  Alveia  re,  XI,  137. 

EvpvirvX',  VI,  426  ;  viii,  211. 

1  J.  A.  Scott,  "The  Vocative  in  Homer  and  Hesiod."  A.  J.  P.,  xxiv  (1903), 
192-6;  B.  L.  Gildersleeve  and  C.  W.  E.  Miller,  "The  Vocative  in  Apollonios 
Rhodios."  ibid.  197-9. 

*  The  numbers  in  parenthesis  indicate  the  foot  or  feet  of  the  verse  in  which  the 
vocative  occurs.  When  no  numbers  are  given  the  instance  occurs  at  the  beginning 
of  the  verse. 
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Zev,  IX,  9;  xiv,  119  (2). 

ZeO  Trdrep,  III,  499  ;  iv,  49  (-f  apyiKepavve) ;  vili,  431  ;  IX,  17; 

XIV,  427. 
Seci  Sen,  ill,  633  (3-4). 
(9ea  fieydOvfie  (Athena),  Xli,  153  (1-3). 
derjyevee'i  /3acrtX.r}e9,  VI,  9  (3—6). 
depdirovTe'; ,  VI II,  15  (2-3). 

KvSifia  T€Kva  (faXoindXe^Kov  'Ap^yeicov,  XIII,  506  (2—6). 
Kvov,  V,  444  (1-2). 
Mei/eXae,  XIII,  409  (2-3). 
fjLrjrep  i/xelo,  VII,  288  (2-3). 
Mova-ai,  XII,  306  (6). 
veoi  dvSpe^,  IV,  297  (2-3). 
vrjiTLe,  III,  125. 
irdrep  (Zeus),  i,  186  (1-2). 
trdTep  (Achilles)  (1-2),  ix,  50 ;  xiv,  308. 
Urikdh-q  (2-3),  III,  40,  493. 
iroTva  (Oeuone),  X,  304  (3). 
YlovXvhdiia,  II,  68  ;  X,  27. 
Upia/jbiB-q,  IX,  248. 
TIpLafxiSi]  fieyddv/xe,  VI,  309. 
cr')(4r\Lai,  I,  452. 

cXerXie,  I,  733  ;  II,  414;  V,  211  ;  x,  318. 
(T')(€t\lol,  XII,  544. 

a-'xerXio^,  III,  114;  VI,  388  ;  v.  Koechly  on  ill,  114. 
riKvov,  VII,  262,  298  (3) ;  Xiv,  295  (+  e>oV). 
re/co?  (1-2),  vii,  659  ;  xiv,  185. 
TySet'^T;,  IV,  89. 
(/>i\a    T€Kva  (2-3),  XII,  261. 

<^i\a  re/cva  /xeveTrroXe/xcov  'Apjeicov  (2—6),  VI,  59  ;  XIV,  235. 
(f>i\€  reicvov  (2-3),  ii,  609  ;  III,  463  ;  x,  373. 
4>C\ot  (1-2),  IX,  275  ;  xiv,  338. 
(^lXov  tcko^,  xiv,  300  (3-4). 
<|)ot/3€.  III,  46,  98. 
Mfioi  iiTL'x^dovicov  TrdvTcov  oXowrare  (f)(OT(t)v,  II,  87  ;   78  cases. 
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Vocatives  with  &. 

&  'AydfjbefMvov,  VII,  701  (2—3). 

&  ava,  IX,  227. 

a>  'A;i^i\ei),  I,  497. 

a)  ''K'x^Lkev,  fxe>ya  epKo<i  ivadevecov  'Apyeimv,  II,  390 ;  III,  435. 

w  'A'X^iXeu,  (jipeva^  alve,  I,  723. 

S>  yepov,  II,  309  ;  V,  ^QG  ;  vii,  668  ;  xii,  298;  xiii,  199,  238. 

S)  yvvat,  I,  575  ;  V,  560. 

S)  yvvai  alBoii],  X,  284. 

&  SpaavfjLTjSe'i  ayaKkeei,  II,  268  (2-4). 

a>  KaX^ay,  XII,  67. 

«  KkvTol  'Apyeicov  aijfxdvTope^,  VIII,   452  ;  XII,   220   (+  6/3/Jt/AO- 

dvfioi,). 
m  Kovpr)  UptdfiOLO,  XII,  553. 
G)  Kvve'i,  I,  ozb. 

^  Kvov,  III,  344;  IX,  261  ;  x,  226  ;  xiii,  359. 
3}  Mep^vov,  II,  127,  320,  431. 
S)  MeveXae  (2-3),  V,  428  ;  xiv,  155. 
«  NeaTop,  XII,  275. 
a)  ^eivot,  VII,  179. 

o)  '05v<7eD  So\opr]Ta  Kol  dpydXeoirare  -Trdvrcov,  V,  292. 
a)  'OSvaev  kol  jravre^  'A'X^aLcov  (j)6pTaT0L  vle'i,  XII,  247. 
CO  'OSucreO  pey  oveiap  ivadevecov  'Apyeicov,  VI,  85. 
CO  'OSucreO  (f)peva<i  alve.  V,  181. 
(u  Trdrep,  VII,  58. 

«  reVo?,  VII,  39,  690  ;  xiv,  444  (Atheua). 
w  reKO^  iadXbv  'Ap(;tXXeo9,  VII,  642  (2-4). 
«y  Te/co9  ojBpipoOvpov,  VII,  204. 
CO  reKO'i  b^pipoOvpov  cndp^eo<i  AlaKiSao,  XII,  74. 
CO  Te/co9  6j3pip66vpov  ivTTToXepov,' A')(tXi]o<i,  XIII,  226. 
«5  <^tX',  IX,  491  ;  XII,  25. 
(o  ^i\aL,  I,  409. 
c3  (^I'Xoi,  I,  358  ,  II,  10  ;  ill,  190  ;  IV,  83,  303,  490  ;  v,  141,  574, 

601  ;  VI,  72,  604 ;  vii,  422;  ix,  85  ;  x,  10  ;  xii,  52. 
CO  ^t'Xo9,  IV,  103;  IX,  518. 
CO  (f)L\o<;  ^S'  aWoL  Tpcoe<i  aOevapoi  t  eirUovpoi,  II,  27  ;  65  cases. 


Aspects  of  the  Speech  in  the  later  Greek  Epic.  25 

From  this  collection  of  examples  which  is  thought  to  be 
complete,  it  is  seen  that  there  is  a  marked  increase  in  the  use 
of  the  vocative  with  cS  over  that  in  the  Iliad.  According  to 
Scott,  f.  c,  CO  is  employed  73  times  in  the  Iliad,  while  in  G28 
instances  of  the  vocative  the  interjection  is  not  employed.  The 
Posthomerica  has  65  cases  of  the  vocative  with  the  interjection  (o 
and  78  cases  without.  Thus,  in  the  Iliad  one  vocative  in  ten  has 
<u  ;  in  the  Posthomerica,  one  in  two.  In  spite  of  this  increase 
Quiutus  shows  a  conspicuous  respect  for  certain  Homeric  regula- 
tions as  to  the  use  of  the  vocative  with  the  interjection.  The  old 
epic  0€(TfjL6<i  excluded  a  from  prayers  and  speeches  directed  to  the 
gods.  Scott  attributes  this  exclusion  to  the  familiar  tone  of  <y, 
believing  that  metrical  reasons  cannot  explain  the  non-occurrence 
in  Homer  of  such  phrases  as  :  <a  Zev,  S  Oeoi,  w  l^povLSrj,  w  dvyarep 
Ai09,  S  MoOcrai,  CO  <yai'^0')^€  Kvavo'^alra,  S  Se/xi,  (o  <t>ol/3\  (o  ©exi. 

The  prohibition  against  the  use  of  the  interjection  with  the 
names  of  the  gods  is  violated  by  Apollonius  in  two  trivial  instances 
only  IV  1411,  1414: 

haijxovei  &  Kokai  koL  ivcf)pov€<i,  IXar,  avacraac 

&  vvfJi(f>at.,  lepov  <y€vo<i  ^ ^Keavolo 

Quintus  has  no  case  in  which  individuals  appealing  or  speaking  to 
the  gods  employ  the  vocative  with  &.  Cases  of  such  appeal  with- 
out &  are  as  follows  :  Zev  ix,  9  ;  Xiv,  119  ;  Zev  irdrep  ill,  499  ; 
IX,  17;  dea  fieyddv/xe  (Athena)  xil,  153;  Trdrep  (Zeus)  i,  186; 
^ol^e  III,  46,  98  ;  in  xii,  306  Movaai,  occurs  without  a>. 

In  the  Iliad  the  interjection  is  never  added  to  a  patronymic 
directly.  Several  metrically  possible  combinations  of  a>  with  the 
patronymic  are  set  down  by  Scott.  Apollonius  does  not  use  the 
two  together  and  the  same  restriction  obtains  in  Quintus  who  uses 
UrjXeiSr]  in  III,  40,  493  ;  TvSeiSr}  iv,  89  ;  UpiafiiSr]  vi,  309  ;  ix, 
248. 

Scott  finds  that  no  woman  uses  the  interjection  w  in  Homer. 
This  is  not  true  of  Apollonius:  i,  657  ;  ill,  891.  In  the  Post- 
homerica there  are  three  instances,  two  of  which  may  be  accounted 
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for.  Penthesilea  begins  her  haughty  threat  to  the  Greeks  with 
CO  fcvve^,  1,  326.  Tisiphone  opens  her  exhortation  to  the  Trojan 
women  in  i,  409,  with  a>  ^CXai.  The  women  in  both  cases  are 
out  of  the  sphere  proper  to  woman  and  concerning  themselves  with 
deeds  that  belong  to  men.  Note  vv.  414  ff.  Theano  in  her  reply- 
to  Tisiphone  does  not  employ  the  interjection.  So,  too,  it  is 
absent  from  the  speeches  of  Deidamia  in  vii,  262  ;  of  Hecabe  in 
X,  373  ;  of  Helen  in  x,  392 ;  of  Andromache  in  xiii,  274,  and 
of  Aithre  in  xiii,  506.     Helen  says  &  MeveXae  in  xiv,  155. 

"  Of  the  73  cases  of  &  with  the  vocative  in  the  Iliad,  (piXot,  a 
word  of  familiarity,  is  used  21  times,  and  ireirov,  a  word  of  fami- 
liarity or  impatience,  is  used  nine  times"  (Scott,  I.  c).  In  the 
Posthomerica,  out  of  65  cases,  forms  of  ^1X09 — for  the  most  part 
<f>i\oi — are  employed  21  times,  'rreirov  does  not  occur  with  the 
interjection,  nor  in  address  in  Quintus. 

As  in  the  Iliad,  so  in  the  Posthomerica,  the  interjection  and 
accompanying  vocative  stand  with  few  exceptions  at  the  beginning 
of  the  verse,  and  prevailingly  as  the  first  words  of  the  speech. 
In  A  158,  A  189,  Z  164,  K  43,  544,  H  422,  ^  394,  ^  19,  179 
the  combination  falls  within  the  verse.  When  w  (^iXoi  and  w  <yepov 
occur  they  are  regularly  the  opening  words  of  the  speech.  The 
tendency  to  place  the  interjection  at  the  head  of  the  verse  is  not, 
however,  in  evidence  in  Apollonius :  11  288,  iii  936,  iv  1031,  1383, 
1411.  It  is  to  be  remembered  that  the  interjection  is  sparingly 
used  in  the  Argonautica.  In  the  Posthomerica  with  five  excep- 
tions the  interjection  and  vocative  head  the  verse.  The  exceptions 
are  11  268,  v  428,  vii  642,  701,  xiv  155.  In  Apollonius  the 
vocatives  of  ^tXo9  with  tw,  excepting  iv  1741,  stand  at  the  begin- 
ning of  the  speech.  Quintus  places  them  without  exception  at  the 
head  of  the  verse.  They  are  placed  at  the  beginning  of  the  second 
verse  in  vii,  39,  690  and  xii,  52.  Unknown  to  Quintus  are  such 
combinations  as  ^tXo9  <o  'M.eveXae  A  189,  hiorpecjih  w  Mei^eXae 
K  43  and  w  Treirov,  tu  MeveXae  Z  55,  P  238.  Apollonius  has  a 
case  of  the  former  in  iv  1411  :    SaifMove<i  w  KaXaX  koX  ev(j)pove<;. 

To  sum  up  the  larger  aspects  of  the  vocative  in  Quintus,  one 
finds  curious  coincidences  between  the  usage  in  the  Iliad  and  in 
the  Posthomerica.     The  material  for  the  coincidences  is  not  very 
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abundant.  The  interjection  is  absent  from  prayers  and  addresses 
to  the  gods.  It  is.  denied  women  regularly  and  in  two  cases  where 
women  employ  it,  the  w  connotes  masculine  character.  The  inter- 
jection is  not  found  with  patronymics.  It  is  perhaps  precarious 
to  affirm  any  marked  appreciation  by  Quintus  of  the  Homeric  cir- 
cumstances of  the  interjection ;  it  seems  equally  precarious  to  cite 
Quintus  in  illustration  of  any  change  of  feeling  for  a>  that  came 
about  in  later  times. 

Remarkable  in  Nonuus  is  the  slight  use  of  the  interjection  &  with 
the  vocative.  The  17  cases  are  as  follows  :  &  irdrep  \,  415,  vii, 
73,  XXX,  QQ, ;  &  r^vvat  viii,  357,  xix,  42  ;  &  (i'pv'yie  Zev  x,  292  ; 
&  T€Ko<;  XVIII,  316,  XXXVII,  192,  xxxviii,  196;  xliv,  191, 
XLVii,  165  ;  &  4)i\o<i  XXV,  353  ;  c?  (f)i\oL  xxxvii,  131  ;  «  yevo^; 
aX\o7rp6(raX\ov  'OXv/x-ttlov  XXVII,  308  ;  c5  iroXt  TraaL/xeXovaa  XL, 
351  ;   CO  jepov  XLVII,  46,  52. 

The  next  point  for  consideration  is  the  distribution  of  the 
speeches  in  the  epic  poets.  It  is  a  natural  and  fair  inference  that 
the  hero  in  epic  as  the  conspicuous  center  of  the  performance 
should  speak  more  frequently  than  any  of  the  other  characters. 
The  inference  would  hardly  merit  the  verification  of  an  actual 
count  if  Achilles  in  the  Iliad  and  Neoptolemus  in  the  Posthomerica 
were  not  altogether  absent  from  long  stretches  of  the  poems.  In 
spite  of  this  fact  the  supposition  continues  true  from  Homer  to 
Nonnus.  Achilles  in  the  Iliad  is  found  to  speak  86  times,  greatly 
exceeding  the  number  of  speeches  for  Hector,  who  comes  next  in 
order  of  frequency  with  48.  In  the  Odyssey,  Odysseus  naturally 
is  expected  to  run  far  ahead  of  all  other  characters.  The  number 
of  speeches  assigned  him  is  164  out  of  a  total  of  636  speeches  in 
the  poem.  Telemachus  follows  with  82.  Passing  from  Homer  to 
Apollonius  one  finds  that  Jason  is  assigned  32  speeches  and  Medea 
17.  The  preponderance,  however,  seems  to  be  offset  by  the  passive 
unassertive  character  of  Jason,  and  the  feeling  arises  that  Apollo- 
nius has  unconsciously  thrust  him  into  a  position  of  secondary 
importance  and  made  Medea  the  larger  center  of  interest. 

Similarly  in  the  Posthomerica,  Neoptolemus  though  not  ap- 
pearing until  the  poem  has  reached  its  middle  point,  is  given  the 
greatest  number  of  speeches — 19.     Nestor  stands  next  with  14. 
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Finally,  iu  Nonniis  Dionysus  is  capable  of  55  speeches,  while 
Zeus  trails  far  behind  with  13. 

But  of  greater  import  is  the  role  of  the  gods  as  speakers  in  epic. 
The  speaking  done  by  them  in  the  Iliad  is  considerable.  In  all 
185  speeches  are  given  them  out  of  675 — 27  per  cent.  The  num- 
ber in  the  Odyssey  is  78,  or  12  per  cent.  In  the  Argonautica  21 
speeches  are  delivered  by  divinities,  or  15  per  cent.  In  Quintus 
comes  a  decline  to  10  per  cent.,  and  a  noteworthy  decline  when  it 
is  remembered  that  the  Posthomerica  is  to  be  compared  with  the 
Iliad.  It  is  a  continuation  of  the  Iliad  rather  than  an  anticipation 
of  the  Odyssey.  The  gods  in  Quintus,  especially  the  more  impor- 
tant ones  of  the  pantheon,  suffer  heavily.  For  in  the  Iliad  150 
speeches  are  spoken  by  Zeus,  Hera,  Athena,  Apollo,  Poseidon, 
Thetis,  Aphrodite  and  Ares,  while  in  the  Posthomerica  the  first 
six  of  these  divinities  speak  12  of  the  16  speeches  put  into  the 
mouths  of  the  gods.  Aphrodite  and  Ares  are  without  speech  in 
Quintus.  Allowance  must  be  made  in  this  comparison  for  the 
fact  that  the  Iliad  is  twice  as  long  as  the  Posthomerica  and  that 
the  former  has  a  speech  for  every  21  vv.,  the  latter,  one  for  every 
50  vv.  Zeus  has  39  speeches  in  the  Iliad,  2  in  the  Posthomerica; 
Hera  has  33  in  the  Iliad  and  2  in  the  Posthomerica ;  Athena,  20 
in  the  Iliad,  1  in  Quintus ;  Apollo  has  1 8  in  the  Iliad,  3  in  the 
Posthomerica;  Poseidon  in  the  Iliad  has  15,  in  the  Posthomerica, 
2;  Thetis  in  the  Iliad  has  .14,  in  the  Posthomerica,  2.  In  the 
case  of  the  latter,  the  death  of  Achilles  early  iu  the  poem  greatly 
reduces  the  opportunities  for  speaking.  This  shrinkage  constitutes 
a  serious  limitation  upon  the  immediate  and  vigorous  part,  which 
the  supernatural  agency  may  and  does  play  in  the  events  of  the 
Posthomerica.  The  6€o/xa')(ia  in  the  Iliad  yields  a  few  speeches 
by  the  gods ;  but  Quintus,  though  he  had  it  in  mind  when  he  wrote 
his  own  theomachy  in  xii,  163  ff.,  denies  all  but  Themis  a  speech 
(vv.  206-13). 

There  is  an  explanation  for  this  decline.  Homeric  as  Quintus 
sought  to  be,  he  could  not  withdraw  himself  from  the  atmosphere 
of  his  own  times  and  live  completely  in  that  of  the  time  of  Homer. 
Quintus  might  acquire  a  vocabulary  that  appears  markedly  Ho- 
meric, but  in  the  less  external  matter  of  the  participation  of  the 
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Homeric  gods  in  the  affairs  of  Homeric  men — thid  he  coukl  not 
so  readily  appropriate  in  its  fullest  extent.  Glover '  may  say  of 
the  age  of  Quintus  that  men  had  climbed  from  the  vivid  anthro- 
pomorphism of  Homer  to  conceptions  of  loftier  and  purer  deity 
till  the  Zeus  and  Athena  of  the  poet  were  names  outworn,  but  that 
in  spite  of  this  there  is  scarcely  a  trace  in  Quintus  that  the  world 
has  moved  since  Homer  sang.  The  story,  however,  of  the  speech 
in  the  Posthomerica  shows  that  even  in  the  stronghold  of  epic 
Zeus  and  Athena  have  lost  power.  In  noticeable  fashion  have 
they  and  Hera  receded  from  immediate  participation  in  the  events 
of  the  Posthomerica. 

Returning  to  the  Odyssey,  one  may  note  that  Athena,  Zeus, 
Poseidon,  Apollo  and  Ares  have  together  53  speeches,  Ares  and 
Apollo  appearing  as  sjDeakers  only  once,  and  then  in  the  lay  of 
Demodocus  where  their  appearance  has  nothing  to  do  with  the 
events  of  the  poem.  Hera,  Aphrodite  and  Thetis  do  not  speak 
in  the  Odyssey.  Three  of  the  speeches  of  Poseidon  have  no 
bearing  upon  the  action  of  the  epic :  6  347-8 ;  355-6,  and 
X  248-52,  the  first  two  falling  within  the  lay  of  Demodocus. 

In  the  Argonautica  of  Apollonius,  Hera,  Thetis,  Athena  and 
Aphrodite  speak  collectively  17  times.  A  general  statement 
of  value  is  made  by  A.  Couat,  La  Poesie  Alexandrine,  p.  306  : 
"  On  a  d6ja  heureusemeut  fait  remarquer  le  role  effac6  que  jouent 
les  divinites  daus  les  Argonautiques,  et  les  transformations  qu'elles 
ont  subies  d'Homere  a  Apollonius.  A  peine  apparaissent-elles  (jk 
et  la  pour  mettre  le  drame  en  jeu  et  en  preparer  le  denouement : 
H6ra,  Cypris  et  Athene  qui  dirigent  Faction  au  lieu  de  Zeus  ou 
d'Apollon,"  etc.  It  is  noticeable  that  Zeus  does  not  speak  at 
all.^  Apollo,  Poseidon  and  Ares  share  the  same  fate.  Ares 
of  course  is  not  much  at  home  in  the  Argonautica.  The  fact  that 
there  is  no  need  for  certain  gods  to  appear  in  the  different  epics  is 
a  sufficient  explanation  of  their  failure  to  speak,  but  speaking  by 
Zeus  in  the  Argonautica  might  reasonably  be  expected.  Similarly 
in  the  Orphic  Argonautica  there  is  a  sorry  showing  made  by  the 

^  Life  and  Letters  of  the  Fourth  Century,  p.  77. 

^  V.  De  La  Ville  de  Mirmont,  Apollonios  de  Rhodes  et  Virgile,  p.  177. 
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gods.  Besides  Circe,  Athena  speaks  in  544  fF.  A  table  may  be 
given  showing  the  fate  of  the  principal  gods  as  speakers  in  the 
epics.  Differences  in  the  length  of  the  poems,  and  in  the  frequency 
of  occurrence  of  speeches  must  be  kept  in  mind : 


Iliad 

Odyssey 

Apollonius 

Quintus 

Nonniis 

Tryphiodorus.. 
Collutlius 


Vv.  in  Epic. 


15693 

12020 

5832 

8786 

21279 

691 

392 
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o 

hi 
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OD 
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o 
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A 

Ci 

W 

< 

< 

Ph 
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1  for  23  vv. 

39 

33 

20 

18 

15 

14 

7 

1   "    19  w. 

8 

0 

36 

1 

7 

0 

0 

1   "   4:l^^. 

0 

7 

2 

0 

0 

2 

6 

1   "   50  w. 

2 

2 

1 

3 

2 

2 

0 
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13 

10 

5 

0 

4 

1 

9 

1   "   86  vv. 

0 

0 

1 

0 

0 

0 

1 

1   "   25  w. 

1 

1 

1 

0 

0 

0 
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It  has  been  seen  that  the  history  of  the  later  epic  speech  is  one 
of  decline  in  amount.  This  fact  raises  the  question  immediately 
as  to  the  extent  of  oratio  obliqua,  for  herein  lurk  materials  for  speech. 
Now  the  habitat  of  oratio  obliqua  materials  for  speech  in  Homer 
is  within  the  speech  itself  where  the  presence  of  the  direct  form 
would  not  alter  the  percentage  of  speech  or  the  number  of  speeches 
according  to  the  method  of  calculation  employed.  The  considera- 
tion of  this  point,  however,  is  not  likely  to  yield  much,  because 
epic  abhors  the  indirect  record  ^  preferring  the  syntactically 
simpler  and  more  eflPective  form  of  direct  discourse  in  obedience 
to  the  Greek  craving  for  the  exact  account  of  what  was  said  in 
this  or  that  crisis — a  craving  for  the  vividness  of  fiifirja-i';  which 
makes  the  past  a  present  and  the  hearer  or  reader  a  bystander. 

It  is  just  this  that  leads  one  to  question  the  truth  of  the  chro- 
nological sequence  laid  down  by  Hentze  ^  for  the  history  of  the 
speech  which  he  has  embodied  in  the  following  paragraph  :  "  Der 
Monolog  theilt  mit  den  iibrigen  im  Epos  verwendeten  Arten  der 
Eede  die  direkte  Ausdrucksform.  Die  Wahl  dieser  Form,  welche 
wdr  im  Dialog  bereits  in  den  altesten  Epen  der  verschiedensten 
Yolker  angewendet  findeu  war  urspriinglich  wohl  nur  die  Folge 


1  v.  Hentze^,  ^  269. 


Philologus,  Lxm  (1904),  12-13. 
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der  noch  mangelhafteu  Ausbilduug  der  Syntax,  da  die  Formen 
der  erzahlten  Rede  noch  nicht  so  allseitig  entwickelt  oder  doch 
noch  nicht  so  geliiufig  wareu  dass  grossere  Gedankenreiheu  sich 
darin  ohue  Schwierigkeiten  wiedergeben  liessen.  Was  aber  ur- 
sprunglich  nur  ein  Nothbehelf  war  wurde  bei  weiterer  Entwick- 
lung  der  epischen  Kunst  zu  einem  besonderen  Kunstmittel  ausge- 
bildet,  welches  in  hervorragender  Weise  dem  Zweck  diente,  das 
Vergangene  lebhaft  zu  vergegenwiirtigen,  und  daher  auch  in  alien 
andern  Arten  der  Rede  angewendet."  Doubtless  the  complexities 
of  oratio  obliqua  are  late,  but  to  find  in  their  late  coming  the 
ultimate  cause  for  the  employment  of  oratio  recta  first  in 
monologue  and  afterwards  in  all  other  forms  of  discourse  in  epic 
is  to  disregard  the  fact  that  from  the  start  there  must  have  been  as 
an  inevitable  concomitant  of  pr)cri9  a  certain  conspicuous  charm  of 
directness.  This  must  have  been  the  overwhelming  consideration 
that  determined  its  use,  that  would  have  determined  the  choice  of 
it,  had  the  syntax  been  completely  developed.  The  early  epic 
poet  had  no  reason  to  regret  the  absence  of  syntactical  means 
which,  had  he  employed  them,  would  have  denied  him  the  very 
effect  he  desired,  namely,  Trpo  ofi/xaTcov  Troielv. 

Further  evidence  for  the  innate  preference  of  the  Greek  for  the 
direct  form  of  expression  may  be  adduced  from  his  reluctance — 
rather  his  inability  to  get  away  from  oratio  recta  in  developing 
the  obliqua.  The  Greek  did  not  think  the  oratio  obliqua  as  did 
the  Roman,  but  had  the  oratio  recta  in  mind.  The  experience 
of  the  Greek  negative  affords  a  clew.  For  oratio  recta  has 
intruded  its  negative  ou  into  the  company  of  the  infinitive  in 
oratio  obliqua — an  intrusion  resented  in  conspicuous  manner 
in  Homer.  The  closeness  of  oratio  obliqua  to  oratio  recta  in 
Greek  made  this  transfer  possible. 

As  examples  in  Homer  of  speech  materials  within  speech  one 
may  cite  F  88,  0  415,  I  680,  where  the  indirect  discourse  is 
concluded  by  &)?  e(f)aT — a  practice  recurring  in  Apollonius,  iv  236, 
592,  1121,  but  not  as  in  Homer  within  a  speech.  So  in  Odyssey, 
a  42,  &)9  e(f)ad'  '^piieLa<s  concludes  an  indirect  record  within  a 
speech.  See  also  6  570,  p  143—6,  where,  after  ^r),  the  oratio 
obliqua    passes    into    oratio    recta    in    rj    fiiv   avdyKy    ta')(eL,    and 
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■yjf  267-84.  Haymau  ^  remarks  that  it  is  very  doubtful  whether 
Homer  contaius  an  instance  of  oratio  obliqua  carried  consistently 
through  three  subordinate  clauses,  thanks  to  a  native  buoyancy 
of  style  which  speedily  rectifies  an  oratio  commenced  as  obliqua. 

In  Apollouius  jxCfir^ai^  is  encroached  upon  by  airXri  Sii^yrjai^, 
though  the  materials  for  speech  are  not  abundant.  The  best 
opportunity  is  to  be  found  in  ill,  579-608  in  the  indirectly 
recorded  threat  of  Aeetes.  In  iv,  230-5  words  of  threat  are 
concluded  by  &)?  ecjiaT  Atr/r?;?.  The  words  of  prophecy  and 
command  uttered  by  the  oaken  beam  in  iv,  585-91  are  not  set 
forth  in  the  direct  form,  although  it  was  avBrjev,  and  the  passage 
is  concluded  by  m  'ApyoD  Idxw^^-  ^  message,  iv,  1115-20, 
clumsily  given  in  oratio  obliqua  is  also  concluded  by  &)?  ap  €(f)r). 
These  passages  differ  from  cases  of  oratio  obliqua,  recorded  above 
for  Homer,  in  that  they  are  not  within  speeches. 

An  examination  of  the  Posthomerica  shows  that  the  materials 
for  speech  are  very  slight.  The  best  instance  of  oratio  obliqua, 
IX,  410-22,  occurs  in  a  passage  descriptive  of  the  embassy 
of  Odysseus  and  Diomedes  to  Philoctetes — a  passage  where 
direct  speech  might  have  been  employed  effectively.  As  it 
is,  the  whole  embassy  is  unmarked  by  any  speech.  Quintus 
seems  to  have  been  disinclined  to  elaborate  a  second  embassy 
scene.  In  the  embassy  of  the  same  chieftains  to  Neoptolemus  in 
VII,  169-368  speech  is  employed,  xi,  269-71  presents  oppor- 
tunity and  material  for  prayer,  of  which  there  is  a  scanty  amount 
in  the  Posthomerica.  Note  also  xii,  392-4  where  oratio  recta 
might  have  been  employed  with  good  effect.  These  instances 
also  differ  from  the  Homeric  in  not  occurring  within  a  speech. 
But  the  material  in  both  ApoUonius  and  Quintus  is  meagre,  and 
had  it  been  made  over  into  oratio  recta  would  not  affect  much  the 
percentage  of  speech  for  these  authors. 

Another  source  of  decline  in  the  amount  of  speech  and  the 
number  of  speeches  lies  in  the  marked  reluctance  of  the  later  epic 
to  repeat.  An  examination  of  Homer  shows  that  repetition  of  a 
speech  completely  as  oratio  recta  is  limited  to  a  few  instances,  one 

^  Odyssea,  vol.  i,  Appendix  xxn. 
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in  the  Iliiid,  B  23-33  :=  B  60-70,  where  Agamenmoa  repeats  to 
the  elders  the  exact  words  that  "OveLpo^:  had  spoken  to  him  ;  and 
the  following  in  the  Odyssey:  ^  96-102  =  t  141-7  =  w  131-7; 
8  333-50  =  p  124-141  ;  tt  288-94  =  r  7-13.  Parallels  to  this 
phenomenon  are  not  forthcoming  in  the  later  epic.  Of  repetition 
begun  in  oratio  obliqua,  but  shifting  to  oratio  recta  and  thereby 
involving  the  exact  recurrence  of  some  verses,  and  of  repetition 
incurred  in  other  ways — of  this  there  is  a  considerable  amount  in 
the  Iliad  and  Odyssey.  Leaf  ^  says  that  the  frequent  repetition 
of  messages  shows  what  the  epic  poet  liked,  though  objecting  to 
the  third  repetition  in  B  60  ff.  as  too  much.  An  excellent  case  of 
repetition  is  I  122-57  =  I  264—299.  If  the  single  recurrence 
of  blocks  of  verses  is  abhorred  by  the  later  epic  poets,  still  more 
impossible  would  be  the  double  repetition  found  in  B  11-15  = 
28-32  =  65-9  ;  yS  96-102  =  r  141-7  =  (o  131-7. 

An  interesting  comment  on  the  difference  in  feeling  toward 
repetition  between  Homer  and  Qaintus  may  be  drawn  from  the 
statistics  of  Schmidt '  and  the  observation  of  Paschal.^  Schmidt 
finds  that  there  are  1804  verses  in  Homer,  which  together  recur 
4730  times,  and  that  if  slight  differences  be  overlooked  there  are 
2118  verses  which  appear  together  5612  times.  In  striking 
contrast  to  this  abundance  is  the  poverty  of  Quintns,  from  whose 
Posthomerica  Paschal  has  gathered  together  a  scanty  collection 
of  five  verses  which  recur  ever)'  one  once.  A  few  more  may  be 
added  to  his  list :  ii,  390  =  in,  435 ;  iii,  465-6  =  v,  538-9  ; 

IV,  94  =  IV,  104 ;  Y,  603  =  vi,  21  ;  vi,  59  =  xiv,  235.  The 
verse  w?  (fxifxevov  irpoaeenrev  'A')(^iWeo<i  o^pifio^  vl6<;  is  found  in 
VII,  219,  700  ;  VIII,  146  ;  xii,  66  ;  xiii,  237.  This  conspicuous 
avoidance  of  repeated  verses  may  fairly  be  construed  as  an  indi- 
cation that  in  congeneric  p7]cr€t,<;,  coincidences  are  the  unconscious 
but  natural   result  of  recurring  situations ;   e.  g.,  in,  465-6  = 

V,  538-9.  ApoUonius  would  not  show  up  so  well  in  the  matter 
of  repetition. 

Taking  up  the  Posthomerica  in  detail  one  may  note  an  oppor- 

1  Iliad,  A  366. 

"^Parallel  Homer,  vnr  ;  v.  A.  J.  P.,  Yi  (1885),  p.  399. 

'^4  Study  of  Quintus  of  Smyrna,  p.  36. 
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tunity  for  a  speech  by  Athena  in  the  guise  of  "Ov€ipo<;  and  its 
repetition  by  Epeius  to  the  Greeks  in  xii,  109-20,  but  both 
opportunities  are  passed  over.  How  Homer  might  have  handled 
the  passage  may  perhaps  be  inferred  from  B  23-33  =  60-70. 
There  is  not  a  case  in  Quintus  where  a  command  is  given  to  a 
messenger  as  such  in  oratio  recta  and  delivered  in  oratio  recta. 
What  might  be  regarded  as  instances  of  approximation  to  this  are 
the  commands  which  occur  in  the  speeches  of  Odysseus  in  xii, 
25-45,  and  of  the  shade  of  Achilles  in  xiv,  185-222.  The 
command  in  the  former  is  not  definitely  directed,  though  later 
fulfilled  by  Sinon.  Odysseus  inserts  in  his  speech  the  very 
words  in  part  which  later  are  to  be  told  to  the  Trojans  when  they 
ask  why  the  wooden  horse  was  built,  vv.  37-8  :  "  tov  (Jinrov) 
eicdyLOVTO  I  YlaWdSi  ■^^coo/xevrj  Tp(ocov  virep  al'x^firjrdcov.''  But 
Quintus,  reluctant  to  repeat,^  has  Sinon  say,  xii,  377-8,  8ac(j>povL 
TpLTO<yev€iT}  iTTTTOv  iT€KTrjvavTo.  The  second  speech  to  be  con- 
sidered is  not  one  solely  of  command  for  the  Achaeans,  but  in 
the  first  part  is  one  of  advice  to  Neoptolemus. 

In  III,  699  and  xiv,  467  Hermes  and  Iris  are  sent  as 
messengers  to  Aeolus.  There  is  no  speech.  In  xiv,  478-9 
we  learn  that  Iris  told  Aeolus  the  command  of  Athena.  The 
class  of  messenger  speeches  is  wanting  in  Quintus,  and  Iris 
the  messenger  of  Zeus,  who  speaks  twelve  times  in  the  Iliad 
does  not  speak  in  the  Posthomerica.  One  misses  there  the 
words  of  Zeus  /SdaK  Wl  ^Ipi  rayela  that  recur  in  the  Iliad.^ 
Quintus  has  herein  denied  himself  opportunities  for  introducing 
commands  repeated  in  substance  such  as  Iris  delivers,  which  in- 
volve recurrent  verses;  e.  g.,  A  189-94,  204-9.  It  is  of  interest 
to  note  in  connection  with  iii,  699  where  Hermes  is  the  messenger 
of  Zeus  that  in  the  older  epic  poetry  he  was  not  yet  a  messenger 
of  the  gods.  He  appears  as  messenger  of  Zeus  in  a  38,  e  29,  while 
Iris  as  messenger  of  the  gods  has  completely  disappeared  from  the 
Odyssey.^     Iris  speaks  once  in   the  Argonautica  of  Apollonius, 

'  Cf.  Nonnus,  x\Tn,  318-9,  with  xxi,  231-237. 
^  e  399,  A  186,  0  158,  fi  144. 

^v.  C.  Hentze,  Das  Aufireten  der  Iris  in  der  Ilias.  PhiloL,  LXii  (1903),  323, 
note  5. 
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II,  288,  but  not  in  her  capacity  as  messenger.  In  correlated 
speeches  Quintus  is  found  to  repeat  only  a  single  verse,  iv  94  = 
104.  Neoptolemus  gives  the  substance  of  his  father's  command 
to  the  Argives ;  he  does  not  repeat  the  words  of  it. 

Exact  repetition  in  correlated  speeches  in  Apollonius  is  con- 
fined to  one  verse,  owing  partly  to  the  failure  of  the  poet  to 
introduce  speech  within  speech.  Very  few  are  the  instances  in 
which  Apollonius  repeats  even  the  substance  of  a  command  for 
he  is  generally  satisfied  with  the  bare  announcement  that  a 
command  was  delivered  and  that  one  of  the  company  reported 
to  his  fellows  words  intended  for  all.  To  take  up  some  of  the 
passages  in  illustration.  The  command  of  Hypsipyle  to  Iphinoe 
in  I,  703-707  is  repeated  in  substance  by  Iphinoe  to  the  Minyae, 
w,  712-6.  The  restrictions  of  oratio  obliqua  have  prevented 
exact  repetition.  But  in  i,  847  the  reader  is  told  that  Hypsipyle's 
long  speech,  i,  793-833,  to  Jason  was  repeated  to  his  company, 
but  there  is  no  speech  by  Jason — only  iravra  SiT/i/e/ceco?  ajopevaev. 
The  words  of  Mopsus  to  Jason,  i,  1092-1102,  are  reported  by 
Jason  to  the  company  in  v.  1106  without  speech.  In  iii,  495- 
500  Jason  reports  in  part  the  words  of  Aeetes,  vv.  401-21, 
practically  repeating  v.  410  in  496.  In  in,  1165  Jason  in- 
forms his  companions  of  his  conversation  with  Medea,  but  he 
does  not  speak  in  the  direct  form — 7ri(f)avaK6/jL€vo<i  ra  eKaa-ra. 
Hera  gives  certain  commands  to  Iris  in  iv,  757-69.  They  are 
delivered  to  Thetis,  Hephaestus  and  Aeolus.  This  one  learns 
from  the  simple  announcement  that  the  bidding  of  Hera  was 
fulfilled,  vv.  773-9.  So  again  in  iv,  783-832  Hera  in  the  course 
of  her  speech  gives  Thetis  certain  commands.  In  v.  845  the 
reader  is  informed  that  these  commands  were  conveyed  by  Thetis 
to  the  Nereids.  Instead  of  pri(Ti<i  embodying  either  the  words 
or  the  substance  of  Hera's  bidding  one  reads  :  ©ert?  S^ayopevev 
e<^eT/xa9 /"Hp?;?.  In  IV,  881  in  place  of  any  reiteration  of  the 
command  of  Thetis  in  a  speech,  we  read  that  Peleus  spoke  to 
his  companions  the  whole  of  it.  Arete  in  iv,  1115-20  gives  a 
message  for  Jason  which  the  poet  puts  in  the  indirect  form.  The 
messenger  finds  Jason,  but  his  words  are  not  recorded.  The 
reader  learns  in  v.  1125  that  the  messenger  delivered  the  whole 
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message  :  e/c  S^dpa  irdaav  /  TreippaSe  d^y€\{'t]v.  One  of  the  best 
instances  of  repetition  in  substance  in  the  Argonautica  occurs  in 
IV,  1347-62  where  Jason  reporting  the  words  of  the  '}ipa>aa-ai, 
vv.  1318-29,  repeats  one  verse,  1323  =  1358.  The  change  of 
pronoun  in  v.  1354  disturbs  its  perfect  equation  with  v.  1328. 

From  a  survey  of  these  passages  the  conclusion  seems  a  fair 
one  that  Apollonius  and  Quintus  are  inclined  to  avoid  what  the 
reader  already  knows.  This  is  what  Heinze  ^  has  said  of  Vergil 
in  comparison  with  Homer.  The  repetition  of  blocks  of  verses 
is  a  feature  of  the  Homeric  epic  sufficiently  prominent  to  have 
been  noticed  and  employed  by  any  close  imitator.  Apollonius 
and  Quintus  must  have  been  conscious  of  this  important  aspect 
of  the  Homeric  manner  and  in  failing  to  continue  it  show  a 
certain  independence  that  connotes  a  criticism  of  the  leisure  of 
the  elder  epic — a  conclusion  confirmed  by  the  curtailment  of  remi- 
niscence in  their  poems.  In  the  matter  of  repetition  and  in  that 
of  the  speech  within  speech  one  cannot  apply  the  words  of  Couat  ^ : 
"  Ce  qui  est  certain,  c'est  que  partout,  dans  Apollonius,  se  laisse 
voir  le  travail  d'un  imitateur  z6l6  d'Homere."  Nor  for  Quintus 
in  these  respects  can  one  accept  the  words  of  Sainte-Beuve  ^ :  "II 
r^sulte  de  cette  imitation  scrupuleuse  et  comme  filiate  h  laquelle 
il  s'est  vou6,  qu'il  est  simple,"  etc.  That  the  reluctance  of 
Quintus  to  repeat  is  to  be  attributed  to  the  precedent  of  Vergil 
cannot  safely  be  affirmed.  Perhaps  Apollonius  exercised  some 
influence.  That  Apollonius  in  eliminating  repetition  was  reflect- 
ing the  critical  literary  feeling  of  his  own  time  seems  in  a  way  to 
meet  with  confirmation  in  the  action  of  Zenodotus  who  arbitrarily 
compressed  B  60-70  into  two  verses.  The  absence  of  repetition 
in  the  later  epic  may  be  regarded  as  a  slight  factor  in  the  decline 
in  amount  of  speech  which  marks  the  poems  of  Apollonius  and 
Quintus. 

In  still  further  pursuing  the  difi*erences  between  the  speeches 
of  Homer  and  his  successors,  one  may  consider  the  matter  of  the 
monologue.     The   temptation  to  compare   Homer  and   Quintus 

'  Virgils  Epische  Technik,  p.  398  fi. 

"■^  Op.  cit.,  p.  512. 

^  Elude  sur  Virgile  suivie  (Tune  etude  sur  Quintus  de  Smyrne,  p.  318. 
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immediately  leads  oue  to  violate  the  chronological  order  in  the 
discussion.  C.  Hentze^  records  all  the  instances  of  monologue  in 
Homer.  There  arc  21,  11  in  the  Iliad  and  10  in  the  Ody.ssey. 
Quintus  has  five  monologues  as  follows:  i,  100-14  (Andromache); 
III,  57-9  (Apollo) ;  v,  465-81  (Aias) ;  x,  424-31  (Oenone) ;  x, 
471-6  (nymph).  The  lament  in  general,  especially  that  of 
Thetis,  III,  608-30,  in  which  no  address  is  made  to  the  dead 
Achilles,  may  be  regarded  as  a  close  approximation  to  the  mono- 
logue. The  Homeric  formula  frequently  used  to  introduce  the 
monologue,  o'x^drjaa';  S^dpa  etTre  7r/309  6v  fie<ya\.i^ropa  Ovfiov  is 
missed  in  Quintus.  The  forms  are  i,  99,  /xaXa  rola  (f>i\q> 
Trpoa-eXe^aro  dv/xo) :  III,  56,  <I>otySo?  eov  Kara  6vfi6v  eiro^  ttotI 
Tolov  eeiTrev :  V,  464,  Xvjpov  avearovd'yria-ev :  X,  423,  alva  S' 
avaaT€vd)(^ovcra  <^i\ov  irpoaeke^aro  Ov/jlov  :  X,  471,  kul  Tt?  iov 
Kara  dvfiov  eiro'?  ttotI  toIov  eetTrev.  The  conception  of  the  mono- 
logue in  Homer  ^  as  a  kind  of  dialogue  in  which  the  speaker  half 
personifies  his  own  thoughts  as  something  distinct  from  him  is  not 
so  clearly  in  evidence  in  Quintus,  as  is  seen  in  the  forms  of 
introduction. 

The  Homeric  monologues  are  distributed  largely  among  the 
chief  characters.^  This  is  not  the  case  in  Quintus.  Neoptolemus, 
the  hero  of  the  epic,  is  not  given  a  monologue.  Zeus  in  the  Iliad 
has  two,  but  none  in  the  Posthomerica.  Apollo  alone  of  the  gods 
has  a  monologue  of  three  verses.  The  monologues  in  Quintus 
have  Homeric  beginnings  :  i,  100,  a  heiXr] :  in,  57,  o)  ttottol  : 
V,  465,  a>  fxoi  iydi) :  x,  424,  tu  /xot.  The  monologues  in  Homer 
concern  themselves  regularly  with  the  speaker.  In  Quintus  half 
of  them  do,  for  the  close  of  Andromache's  monologue,  i,  100-14, 
is  personal.  There  is  not  a  clear  case  in  Quintus  of  the  "  Ent- 
scheidungsmonolog."  The  nearest  approach  to  such  are  the 
monologues  of  Aias,  Y,  465-81  and  Oenone,  x,  424-31.  As 
narrative  substitutes  for  the  Entscheidungsmouolog  may  be 
cited:  i,  601—10,  cop/iTjvev  rj  .  .  .  .  tj  concluded  by  Kal  ra  fiev  m 
ap/MULve,  610 ;   i,  706-13 ;   v,  355-9  concluded  also  by  Kal  ra 

^  Die  Monologe  in  den  Homerischen  Epen.     PhiloL,  LXiii  ( 1904),  14. 
=  V.  Leaf,  Z  523.  ^  Hentze,  /.  c,  14. 
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jxev  &)?  (bpfjLatve,  359  ;  ix,  238-9,  op/xaLveaKev.  Cf.  Iliad,  A 
189  ff.,  aud  Hentze,  I.  c,  22.  The  Homeric  scheme  for  the 
Entscheiduiigsmouolog,  outliued  by  Hentze,  introductory  excla- 
mation, presentation  and  consideration  of  possibilities  of  action, 
transition  formula,  decision — a  logical  order — will  not  do  for 
the  monologues  just  cited  from  Quintus.  The  latter  seem  open 
to  the  criticism  which  Heinze^  has  passed  upon  the  Vergilian 
speech  that  the  sequence  of  thought  is  psychological  rather  than 
logical.  It  is  to  be  noted  that  Quintus  does  not  offer  a  single 
example  of  the  type  of  Entscheidungsmonolog  which  predomi- 
nates in  the  Iliad,^  namely,  that  in  which  it  is  a  question  whether 
the  speaker  is  to  face  the  foe  or  withdraw  from  the  fight.  This 
is  a  noteworthy  point  of  divergence  from  the  Iliad.  The  Entr 
scheidungsmonolog  would  greatly  relieve  the  monotony  of  the 
epic  conflict  in  Quintus,  especially  in  the  eleventh  book  where,  in 
501  verses,  there  is  a  collection  of  three  speeches  aggregating 
only  14  verses.  Homeric  examples  of  this  type  of  monologue 
are  A  404-10  (Odysseus);  P  91-105  (Menelaus) ;  ^  553-70 
(Agenor) ;  X  99-130  (Hector).  Inasmuch  as  Vergil,  according 
to  Heinze,^  has  only  one  monologue  of  this  class  and  that  of  the 
dramatic  type  rather  than  the  epic,  one  is  tempted  to  see  in 
the  absence  of  the  Entscheidungsmonolog  from  Quintus  a  touch 
of  Vergilian  influence.* 

The  two  functions  which  combined  or  singly  the  monologue 
may  serve,  namely,  those  of  characterization  and  contribution 
to  the  movement  of  the  poem  are  illustrated  for  Quintus  by  the 
monologue  of  Andromache,  i,  100-14,  and  that  of  Aias,  v, 
465-81.  The  former  both  contributes  to  the  progress  of  the 
action  by  preparing  for  the  death  of  Penthesilea  and  characterizes 
Andromache.  Both  Andromache  and  Aias  are  brought  nearer 
the  reader.  The  feelings  dominating  their  thought  are  exhibited. 
By  a  simple  and  natural  association  of  ideas,  the  boastful  promise 
of  Penthesilea  to   slay  Achilles   brings  to   expression  the  great 

^  Op.  cit,  418.  '^v.  Hentze,  I  c,  15.  ^  Op.  cit.,  419. 

■•J.  W.   Basore   remarks  the  utter  absence  of   this  type   of  monologue  from 
Lucan ;  v.  T.  P.  A.  P.  A.,  xxxv  (1904),  xciv-vi. 
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sorrow  that  is  ever  uppermost  in  the  miud  of  Andromaclie.  For 
no  sooner  has  she  rebuked  the  Amazon  for  her  folly  in  aspiring  to 
do  what  the  mightier  Hector  tried  to  do  at  tlie  cost  of  his  life 
than  she  turns  to  a  recollection  of  the  high  regard  paid  to  Hector 
by  the  people,  to  give  way  again  to  thoughts  of  her  own  loss  and 
the  sorrow  that  is  in  store  for  her  all  her  days.  The  beginning 
of  the  monologue  prepares  for  a  crisis — the  death  of  the  Amazon 
queen,  but  the  close  is  an  expression  of  personal  feeling.  The 
same  principle  of  association  of  ideas  seems  to  be  at  work  here  as 
in  the  monologue  of  Achilles,  2  6  ff.^  Again,  the  monologue 
of  Apollo,  III  57-9,  prepares  for  a  similar  crisis — the  death  of 
Achilles.  The  words  of  Thetis  in  Iliad,  H  131-2,  that  death 
stands  near  her  son,  the  similar  statements  in  iii  16-7,  44  of 
the  Posthomerica  culminate  in  the  recognition  by  Apollo  that 
no  one  can  now  save  Achilles,  not  even  Zeus.  The  inevitableness 
of  the  event  is  reflected  in  the  brevity  of  the  monologue  and  the 
death  of  Achilles  is,  therefore,  immediately  expected.  The  func- 
tion of  the  monologue  here  is  to  precipitate  action.  Hentze  has 
remarked  an  adaptation  of  the  monologue  in  Homer  to  each 
situation  and  to  the  feelings  of  the  speaker,  citing  T  424  if.  and 
V  199  if.  The  former  is  spoken  by  Achilles  when  he  sees  Hector 
in  battle  for  the  first  time  and  contains  only  three  verses  with  two 
thoughts  thrust  out  in  passionate  haste.  But  in  v  199  if.,  a 
monologue  of  seventeen  verses,  there  is  a  long  string  of  fears, 
wishes,  apprehensions  which  oppress  the  soul  of  Odysseus  when 
he  thinks  the  Phaeacians  have  not  brought  him  home.  Of  a 
diiferent  character  are  the  words  a  nymph  utters  to  herself  in 
X,  471—6  of  the  Posthomerica.  Her  monologue  marks  the  close 
of  the  unhappy  episode  of  Paris  and  Oenone.  It  is  the  judgment 
of  a  chorus  passed  upon  Paris. 

In  the  Argouautica  of  Apollonius,  Heiuze  ^  has  noted  that  the 
monologue  is  confined  to  Medea :  iii  464-70;  636-44;  771- 
801  ;  IV  30-3.  To  these  should  be  added  the  monologue  of 
Mt^vt;  in  IV  57—65.  The  conception  of  the  monologue  as  a  kind 
of  dialogue  between  the  speaker  and  his  thoughts  is  not  so  clear 

1 V.  Hentze,  I.  c,  20.  '  Op.  cit.,  422. 
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as  in  Homer.  The  introductory  forms  offer  no  coincidences  with 
the  Homeric:  ill  635,  aSivrjv  h^  aveveiKaro  (jxovi^v :  III  770, 
Sodcraaro  (fxovTja-ev  re :  IV  56,  /cat  rota  fiera  (fipealv  yaiv  eeiirev. 
In  this  scanty  collection  of  monologues  Jason  has  no  share  at  all — 
a  departure  from  Homeric  habit  which  distributes  the  monologues 
among  the  chief  characters.  The  initial  forms  of  the  monologue 
in  Homer  are  not  employed  by  Apollonius.  Instead  there  occurs 
SeiXr)  iy(o(v),  ill,  636,  771.  The  monologues  of  Medea  serve  the 
twofold  function  of  characterizing  the  speaker  and  preparing 
the  way  for  the  fulfilment  by  Jason  of  the  requirements  laid  upon 
him  by  Aeetes.  The  agitation  of  the  mind  of  Medea,  the  struggle 
between  heart  and  head  depicted  and  developed  in  these  mono- 
logues culminates  in  her  resolve  to  help  Jason.  It  is  the  immediate 
starting  point  for  the  solution  of  the  situation  in  accord  with  the 
will  of  Hera. 

From  the  monologue  one  may  pass  to  a  consideration  of 
dialogue.  Noticeable  indeed  in  the  Posthomerica  is  the  curtail- 
ment of  the  dialogue,  especially  that  involving  gods — a  fact  that 
constitutes  an  important  departure  from  Homer.  Stretches  of 
dialogue,  such  as  occur  in  the  Iliad,  H  187-221,  and  at  the 
opening  of  the  third  book  of  the  Argonautica  are  not  to  be 
paralleled  in  Quintus.  One  misses  the  words  rov  (ttjv)  S'  uTrafiei- 
^ofievo'i  which  mark  so  frequently  the  conclusion  of  one  speech 
and  the  beginning  of  another  in  Homeric  dialogue.  Quintus  has 
altogether  discarded  this  form  and  the  others  involving  the 
participle  airafjieL^o/xevo'i.  In  III,  40—2  Apollo  speaks  to  Achilles 
and  receives  a  reply  in  vv.  46-52.  In  xiv,  427-42  Athena 
speaks  to  Zeus,  and  Zeus  answers  in  vv.  444—8.  This  is  the 
nearest  approach  to  conversation  in  which  gods  participate.  Brief 
and  devoid  of  discourse  is  the  assembly  of  the  gods  in  ii,  164-82. 
The  dialogues  in  Homer  in  which  gods  take  part  are  conveniently 
gathered  together  by  Cauer.^  A  dialogue  of  four  speeches,  if  one 
may  so  consider  the  oirXcov  Kpiaif,  is  the  limit  for  Quintus.  The 
speeches  in  the  oirXwv  Kpiai<;  are  in  effect  dialogue,  for  though 
judges  have  been  appointed,  the  speakers  ignore  them  and  address 

^Beigaben  zu  Ilias  und  Odyssee  (1905),  61  ;  s.  v.  Gbttergesprdche. 
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their  words  to  each  other.  The  three  speeches  collectively  by 
Nestor  aud  Podalirius  in  the  seventh  book  may  be  cited  as  an 
instance  of  the  extent  for  Quintus.  The  observation  of  Heinze' 
that  Vergil  does  not  allow  the  action  to  halt  as  Homer  does,  and 
,the  characters  to  engage  in  protracted  discourse  is  applicable  also 
to  Quintus  particularly  in  the  eleventh  book,  but  less  so  in  the 
eighth.  In  tlie  battle  that  rages  by  the  ships  in  the  Iliad, 
Idomeneus  and  Meriones  meet  and  hold  a  dialogue,  N  249-94, 
which  has  nothing;  to  do  with  the  conclusion  of  the  battle.  For 
such  dialogue  Quintus  has  no  parallel,  with  the  result  that  the 
eleventh  book  of  the  Posthomerica  with  its  three  paltry  speeches, 
amounting  to  14  verses,  is  denied  another^  fruitful  means  of 
mitigating  the  tedium  of  epic  strife.  Curiously  enough,  the 
twenty-eighth  book  of  Xonnus  with  the  same  amount  of  speech 
suffers  from  a  similarly  unrelieved  plethora  of  fight.  In  the 
Posthomerica  of  the  speeches  addressed  by  Greeks  to  Trojans,  or 
Trojan  allies  and  vice  versa,  the  longest  are  those  of  Memnon  and 
Achilles,  ii,  412-51,  but  they  do  not  attain  to  the  length  of  the 
speeches  of  Achilles  and  Aeneas  in  T  177-258.  So,  too,  in 
the  speeches  of  victors  and  vanquished  Homer  extends  as  in  the 
case  of  Achilles  and  Lycaon,  <I>  74-113,  to  a  greater  degree  than 
Quintus.    Cf.  XIII,  191-202;  226-40. 

In  the  shrinkage  of  this  element  so  important  in  epic,  Quintus 
is  perhaps  under  the  influence  of  Vergil,  who  also  in  comparison 
with  Homer  shows  a  marked  lack  of  dialogue.^  Heinze  observes 
that  the  dialogue  in  epic  contributes  only  in  rare  instances  to  help 
on  the  main  theme,  but  serves  rather  to  bring  the  characters 
nearer  the  reader  because  their  mutual  relations  are  set  forth  or 
developed  before  his  eyes.  The  oirXcov  Kpiat^  presents  a  good 
delineation  of  the  characters  of  Aias  and  Odysseus — the  passion 
of  the  one,  the  self-control  of  the  other.  But  the  general  absence 
of  dialogue  beyond  speech  and  reply  imposes  a  serious  limitation 
upon  the  possibilities  of  ^a/aa/cTT^ptcr/io?  in  the  Posthomerica. 
Vergil  seems  to  have  passed  on  to  subsequent  Roman  epic  the 

1  Op.  ciV.,  402.  «v.  p.  38. 

^Heinze,  397. 
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suppression  of  the  dialogue,  for  Basore,  I.  c,  finds  in  Lucau  a 
marked  tendency  to  restrict  the  elaboration  of  speech  scenes : 
"  In  only  one  instance  does  he  group  more  than  two  speakers 
and  only  twice  exceeds  the  limits  of  simple  address  and  reply." 
Apollonius  is  better  off  for  dialogue.  Besides  the  excellent  illus- 
tration to  be  cited  from  the  opening  of  the  third  book  which 
adds  so  much  to  the  life  of  the  narrative  are  the  conversations 
between  Chalciope  and  Medea,  iii,  674-738,  and  Jason  and 
Medea,  iii,  975-1145. 

The  speeches  comprising  dialogue  in  Greek  epic  are  never 
immediately  consecutive.  To  this  the  narrative  character  of  epic 
is  opposed.  Between  the  speeches  is  put  at  least  a  single  verse. 
Vergil  has  a  bit  of  dialogue  in  which  the  speeches  are  not 
separated,  vi,  713-22. 

Of  that  class  of  speeches  which  has  been  called  "  Chorreden  " 
Hentze  ^  has  gathered  28  examples  from  Homer,  10  from  the  Iliad, 
18  from  the  Odyssey.  They  may  be  called  collective  speeches. 
In  the  Iliad  the  speakers  are  generally  the  Greek  and  Trojan 
warriors.  The  introductory  formula  is  in  the  majority  of  cases 
cSSe  Be  Ti9  e'iirea-Kev  frequently  followed  by  ISoiv  e?  ifKrialov  aWov. 
The  iterative  form  of  the  verb  accompanied  by  aX\o<;  or  xi?  for 
subject  shows  that  the  speech  is  conceived  of  as  spoken  by  more 
than  one.  The  collective  speeches  in  Apollonius  are  :  i,  242-6  ; 
251-9;  IV,  1251-8,  1318-29.  In  ii,  145-53;  iv,  1458-60 
the  subject  is  the  indefinite  xi?,  but  without  the  iterative  verbal 
form  which  Apollonius  does  not  employ  in  the  collective  speeches. 
In  IV,  1318—29  only,  the  subject  is  plural  in  form — r/pmrcrai. 
The  forms  of  introduction  used  are  not  in  any  case  Homeric, 
though  those  of  conclusion  in  some  instances  differ  only  slightly. 
These  speeches  express  feeling  and  opinion  rather  than  occasion 
action. 

Quintus  has  four  collective  speeches.  In  two  xiv,  117-9; 
254-6  the  subject  is  plural.  For  i,  212-9  a  plurality  of  speakers 
is  effected  by  a/i'  aypo/xevoLo-Lv  in  the  introductory  verse.  In  i, 
751-4  the  iterative  eiTrea-Kev  gives  the  distributive  effect.     The 

^Philol.,  LXiv  (1905),  254-68. 
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speaker  in  i,  357;  iv,  19,  33;  xii,  254,  552;  xiii,  14,  468; 
XIV,  602  is  the  indefinite  xi?  or  aWo^,  but  tlie  verbal  forms  are 
not  iterative.  In  place  of  the  Homeric  etireaKe,  there  occurs  in 
Quiutus  eeiTrev  (4),  €K(fiaTO  /xvdov  (2),  (fxiro  fxiidov  (1).  The 
familiar  Homeric  wSe  Be  rt?  eiireaKev  and  ihiav  e?  irX-qaCov  aXkov 
do  not  occur  in  Quintus.  Neither  are  the  forms  of  conclusion 
Homeric.  Though  provoked  by  the  preceding  context,  this  group 
of  speeches  is  otiose  so  far  as  contributing  to  the  progress  of  the 
action  is  concerned,  except  in  i,  212-19,  which  concluding  with 
an  exhortation  to  fight  precipitates  a  battle.  None  of  the  collective 
speeches  in  Quintus  is  given  up  to  prayer.  In  xiv,  117-9  one 
verse  is  prayer.  For  Homeric  examples  v.  V  297  fi*.,  318  ff.; 
H  177  ff.,  200  ff. 

With  reference  to  structure  Heinze  has  pointed  out  as  charac- 
teristic of  the  old  epic  speech  its  unlimited  powers  of  extension, 
especially  in  the  admission  of  new  epic  material.  ^ATien  and 
where  the  poet  pleases  he  lets  the  speech  become  narrative.  The 
principle  of  concentration  and  of  compression  in  Quintus  is  seen 
in  the  fact  that  he  has  no  speech  of  greater  length  than  50  verses, 
while  Apollonius  only  once  rises  to  97  verses.  Nonnus,  however, 
exhibits  a  return  to  the  extension  of  the  older  epic ;  e.  g.,  xi, 
356-481 ;  xxxviii,  105-434. 

In  Apollonius  and  Quintus  there  is  a  noticeable  curtailment 
of  reminiscence.  The  old  men  in  the  Posthomerica  talk  less  than 
they  do  in  Homer,  though  the  latter  is  dramatically  true  when  he 
allows  Nestor  and  Phoenix  to  talk  on.  The  speech  of  Phoenix 
to  Achilles  in  I  434—605  contains  131  verses  of  digression  in  the 
form  of  detailed  reminiscence.  The  best  example  in  the  Argo- 
nautica  is  the  bit  of  reminiscence  in  ii,  775-91.  That  it  was 
quite  consciously  compressed  may  be  gathered  from  the  author's 
own  words,  l,  1220  :  aXka  ra  fiev  rrjXou  Kev  ctTroirXd'y^ecev  aotSrji;. 
Quintus  cannot  show  more  than  13  verses  in  one  speech ;  iii, 
467-79,  where  Phoenix  laments  over  the  body  of  Achilles;  iv, 
307-19,  in  the  speech  of  Nestor  to  the  Greeks. 

A  comparative  survey  of  the  congeneric  speeches  in  Quintus 
does  not  show  that  any  fixed  forms  were  in  the  mind  of  the  poet, 
although  Quintus  frequently  uses  the  same  material  over  again. 
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So  a  comparison  of  the  twelve  laments  in  the  Posthomerica — 
and  there  is  an  abmidance  of  lament — shows  the  recurrence  of 
commonplace  strains  sometimes  in  the  same  or  nearly  the  same 
words.  But  totally  foreign  to  Quintus  and  Greek  epic  poetry  is 
the  aggravated  anaphora  of  which  Nonnus  is  capable  in  one  of 
the  laments,  xvi,  354-6.  Frequently  in  Quintus,  at  the  beginning 
of  a  lament,  is  the  strain  : 

II,  609,  wXeo  fiOL,  (f)i\e  tckvov,  ij]  S'apa  /jLrjrept  irevOo'i 

apyaXeov  7repidr]Ka<i. 
Ill,  463,  wXeo  fxoL,  </)tA.e  reKvov,  ifMol  S^d'x^o^;  aiev  o^vktov 

X,  373,  ooKeo  fiOL,  (f)i\e  reKvov,  ifiol  S'cTrl  irevOeat  irevdo^ 

KoXkLire^  aiev  d(f)VKTov, 
X,  392,  dvep  ifiol  koL  Tpcocrl  koI  avru)  aoi  fieya  TrrjfMa 

<w\eo  \€vyaX.€CO<i  •  ifie  S'eV  crrvyepf]  KaKOTTjTt 

Scattered  through  the  laments  one  finds  the  stereotyped  wish  that 
the  one  lamenting  had  died  before  the  time  of  such  grief  had 
come  : 

III,  464,  0)9  6<p€\6p  fxe  %ut^  Kara  <yala  KeKevOec 

Trplv  crio  ttot/jlov  IhecrOat  ap,et\L')(^ov.  ov  yap  e/MOiye 
dWo  ■^(epeLorepov  ttot  ecrrfKvdev  e?  (ftpeva  Trrjfia, 
III,  573,  &)9  6(f)e\6v  /xe 

yala  'xynrj  iKaXvyjre,  ircipo'i  creo  ttot/xov  ISeadai. 
V,  537,  &<i  fjL  6(f)€Xov  TO  TrdpoiOe  Tvepl  Tpa(^epr]  %aye  yala 

Trplv  creo  TTOTfiov  ISeadat,  dfMeiXL'x^ov.    ov  yap  efiotye 
dWo  ')(epeL6repov  wot  ecrrfkvdev  e?  (ppeva  irrjfia, 
X,  379,  ra  /xrj  co^eCXov  orXrjcraL 

aXX'  eOavov  to  irdpoiOev  iv  elprjvrj  re  Kal  oXfiai. 
XIV,  301,  w?  fi  o(f)eXov  fxerd  creio,  (j)iXov  TeKO<i,  rjfiari  rwSe 
yala  ')(^avovcra  KdXv^jre,  7rdpo<;  creo  iroTfiov  ISeadai. 

Akin  to  such  passages  are  these  expressions  of  wish  : 

X,  395,  0)9  6(f>€X6v  ^i  " KpirvLat  dvrjpeCy^avro  irdpoidev, 
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X,  405,  0)9  6<f)€\6v  fi    eXev  Ataa,  7rdpo<i  rdSe  mfj^Jiar    ISeadai. 
X,  428,  0)9  /It'  6<^e\6v  irore  l\.7)pe<i  avr^peC-^avro  fxeXaivat., 

In  the  group  of  speeches  addressed  to  fallen  foes  the  coin- 
cidences are  mostly  in  the  Trpooifiia  : 

I,  644,  Kelcro  vvv  ev  KOvirjaL  Kvvoiv  ^6ai<i  ^8'  olcovMV 
SeLXair). 

I,  757,  Kelao  wv  ev  Kovirjai  XeXacrfievo^  d<f>pocrvvd(Ov. 

V,  441  =  I,  644. 
VI,  385,  Kelao  wv  ev  Kovirjcn 
VI,  431,  vvv  fxev  8t]  o-v<ye  Kelcro  Kara  p^^oi/o?. 

The  idea  of  coming  against  one's  better  also  occurs  in  i,  758  and 
VI,  388.  In  the  exhortations  to  fight  Quintus  shows  a  tendency 
to  a  recurring  initial  form  : 

I,  409,  S  cj)i\ai,  dXKLfiov  rJTop  evl  crrepvoLat  ^Xovaat 
VI,  604,  cd  (f>iXoi,  el  8'  dye  Ovp^v  evl  aTepvoLcn  ^aXovra 
VIII,     15,  KeKXvri  fiev,  OepdirovTe'i,  aprjiov  ev  (fypeal  Ovixov 
6evTe<i, 

IX,     85,  do  (f)iXoc,  el  8'  dye  6vfi6v  dprjtov  ev  <^peal  decrOe 

The  character  of  the  Argonautica  is  not  favorable  to  these 
congeneric  speeches. 

Among  the  other  speeches  in  Quintus  that  invite  examination 
is  the  tetralogy  unique  in  epic  poetry  that  is  known  as  the  ottXoov 
KpC<Tt<i,  V,  181-316.  Thetis,  at  the  conclusion  of  the  games  in 
honor  of  Achilles,  calls  upon  the  chieftain  of  the  Achaeans  that 
saved  the  body  of  her  son  to  come  and  receive  his  armor  (vv. 
123-7).  Odysseus  and  Telamonian  Aias  rise  in  response  and 
a  forensic  discussion  is  made  possible.  They  both  agree  on 
Idomeneus,  Nestor  and  Agamemnon  as  judges,  but  on  the  advice 
of  Nestor  these  decline,  and  Trojan  captives  are  assigned  to 
decide  on  the  claims  and  merits  of  the  two  contestants,  Quintus 
has  given  both  Aias  and  Odysseus  two  opportunities  to  speak. 
Aias  speaks  first,  and  when  he  has  stated  his  case  in  56  verses, 
is  followed  by  Odysseus  in  a  speech  of  52  verses.     Then  Aias 
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replies  in  14  and  Odysseus  in  10.  It  is  to  be  recalled  that  the 
first  two  speeches  are  the  longest  in  the  Posthomerica,  and 
when  we  remember  that  Euripides  influenced  Quintus  ^  there  is 
a  temptation  to  see  in  the  length  of  these  speeches  an  approxima- 
tion to  the  normal  length  of  the  Euripidean  X0709  hiKaviKo^i. 
For  Lees  ^  observes  that  the  average  length  of  the  court  speeches 
in  that  poet  is  a  Kttle  less  than  50  verses.  The  balance,  observ- 
able in  the  length  of  the  speeches  of  the  ottXcov  Kpiai<i,  is  also 
paralleled  by  a  similar  phenomenon  in  the  Euripidean  XoiyoL 
StKavLKOi.  As  in  the  \6<yoi,  ivayoivLOi,  of  Thucydides  so  in  the 
oirXoov  KplaL^  the  first  speaker  loses  his  case.  The  analysis  of 
these  speeches  may  now  be  given. 

Speech  of  Aias,  vv.  181-236. 

Trpooifitov  181-  2.    What  deity  has  deceived  you  to  contend  against 

me? 
TTia-TL'i :  a  183-90.    You  did  not  keep  back  the  Trojans  from  the 

body  of  Achilles,  but  I  did  while  you  cowered 

in  fear.     No  brave  heart  is  in  your  breast. 
/3  1 9 1-  4.    You  sought  to  avoid  coming  with  the  Achaeans 

and  were  brought  along  against  your  will. 
7  195-  7.    You  were  responsible  for  leaving  Philoctetes 

in  Lemnos. 
S  198-  9.    You  caused  the  death  of  Palamedes. 
e  200-10.    I  saved  you  as  you  cowered  in  the  fray  when 

deserted  by  others. 
^  211-14.    You  placed  your  ships  in  the  center,  nor  did 

you  dare  as  I  to  beach  them  on  the  outside. 
7/215-  6.    You  did  not  keep  off  fire  from  the  ships  as  I. 
^216—7.    I  opposed  Hector  and  you  feared  him. 
i  218-23.    Trusting  to  skill  in  speech  you  desire  great 

deeds,  but  had  this  contest  been  on  the  field 

of  battle  about  Achilles,  you  would  have  seen 

*  Kehmptzow,  De  Quinti  Smyrnaei  Fontibus  ac  Myihopoeia,  p.  27  :    "  Quintum 
.  .  .  .  imbutum  quasi  indole  Euripidea,"  Paschal,  op.  cit.,  p.  75. 
'  AiKaviKbs  A670S  in  Euripides,  p.  9. 
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K  224-  8. 


iiriXo'yof;  229—36. 


me  carrying  to  the  huts  the  armor  and  the 
body  of  the  warrior. 

You  have  not  the  strength  to  put  on  the  armor 
of  Achilles  or  to  wield  his  mighty  spear,  but 
it  is  fitting  for  me,  who  am  no  disgrace  to  the 
glorious  gifts  of  the  god,  to  wear  it. 
Thetis  made  this  a  warrior's  contest  of  courage, 
not  of  words.  I  know  I  am  braver  than  you, 
Achilles  and  I  are  of  the  same  blood. 


Speech  of  Odysseus,  239-90. 

vpooi/jLLov  239.  Aias  of  unmeasured  speech,  why  do  you  rashly 
speak  so  much  ? 
TTUTTt?  :  a  240—67.  You  say  that  I  am  worthless  and  craven  who 
boast  myself  superior  to  you  in  counsel  and 
in  speech.  All  things  are  accomplished  by 
mind.  A  man  of  skilful  device  is  better  than 
one  without  sense,  for  every  enterprise.  I 
brought  Achilles  to  the  help  of  the  Atreidae, 
and  by  persuasive  word  shall  bring  whom- 
soever is  needed.  Valor  without  discretion  is 
of  no  avail.  Both  the  gods  have  given  me. 
)8  268-75.  You  did  not  save  me  from  the  foe  as  you  say. 
I  did  not  flee,  but  opposed  the  onslaught  of 
the  Trojans  and  slew  many.  You  did  not 
help  me  in  the  fray,  but  took  care  that  no 
spear  might  overcome  you  as  you  fled. 

7  275-  8.    I  did  not  beach  my  ships  in  the  center  in  fear 

of  the  foe,  but  that  I  might  bring  help  with 
the  Atreidae. 

8  278-81.    With  self-inflicted  wounds  I  entered  into  the 

city  of  Troy  to  learn  their  plans  for  war. 
e  282-  4.    I  did  not  fear  Hector,  but  was  among  the  first 

to  leap  upon  him  when  he  challenged  all. 
f  285-  6.    I  killed  far  more  of  the  foe  about  Achilles 

than  you  and  saved  his  body  and  his  armor. 
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eTTiXoyo^  287-90.  I  do  uot  fear  your  spear,  but  a  grievous  wound 
afflicts  me  which  I  sustained  in  fight  about 
the  slain  Achilles.  The  blood  of  Zeus  flows 
in  Achilles's  veins  and  mine. 

Second  Speech  of  Aias,  292-305. 

7r«rTi9  292-305.  I  marked  you  not,  crafty  Odysseus,  in  the 
moil  when  the  Trojans  sought  to  drag  away 
Achilles,  nor  did  any  other  of  the  Argives. 
But  I  overcame  many  by  my  lance  and  caused 
the  Trojans  to  flee  to  their  city.  If  you  had 
the  courage  at  the  time,  you  did  not  fight  near 
me,  but  somewhere  off — not  about  the  godlike 
Achilles  where  there  was  strife  indeed. 

Second  Speech  of  Odysseus,  307-16. 

TTto-Ti?  307—16.  Aias  I  deem  no  one  more  paltry  in  mind  and 
might  than  you.  In  mind  I  am  your  superior 
by  far  and  in  might  your  equal,  if  not  more. 
This  the  Trojans  and  you  know  clearly  for 
you  struggled  in  the  wrestling  match  at  the 
time  of  the  games  in  honor  of  Patroclus. 

The  speeches  of  the  oirXcov  Kpi(Ti<i  are  obviously  the  product 
of  some  rhetorical  influence.  Their  susceptibility  to  the  main 
divisions  of  an  oration  is  modified  a  little,  as  in  Thucydides,  by 
the  fact  that  they  are  imbedded  in  a  narrative,  for  this  often 
renders  unnecessary  the  insertion  of  a  irpoOecn'i  in  the  first  of  the 
speeches.  In  the  present  instance  there  is  no  irpodecn'i,  but  it 
may  be  constructed  by  the  reader  out  of  verse  125  :  aXA,'  trw  o? 
recrdwcre  veKvv  kol  apLcrro<i  '' Kyaicov.  The  irpooiybia  and  IttiXo'^oi 
are  slight  affairs.  The  passion  of  Aias  hurries  him  to  the  iriaTL'i  and 
causes  a  violation  of  the  rhetorical  rule  of  Greek  oratory  that  a  speech 
must  not  begin  abruptly  with  a  question.^     In  both  of  the  first  two 

^Among  extant  Greek  orations  only  one  exception  is  found  to  this  restriction 
and  that  is  Lysias,  ix,  where  Jebb  sees  traces  of  mutilation  ;  v.  Attic  Orators,  i,  233. 
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speeches  of  the  ottXcov  Kpiait,  the  Trto-rei?  overlap  on  the  itriXoyoi. 
The  arguments  in  general  give  some  indication  of  purposeful  arrange- 
ment. The  minor  charges  are  disposed  to  avoid  the  extremities 
of  the  TTto-Tt?.  The  same  tendency  is  felt  in  Euripides  ^  and 
Thucydides.  The  arguments  in  the  speeches  when  refuted  at  all 
are  taken  up  in  the  order  delivered.  The  considerations  e,  ^,  6 
in  the  first  speech  of  Aias  are  met  by  /3,  7,  e  of  the  speech  of 
Odysseus.  The  argument  based  on  kinship  occupies  in  both 
speeches  the  concluding  verse.  As  for  any  summary  of  the  argu- 
ment in  the  iirCXoyoL  there  is  none.  Verse  235  in  the  speech 
of  Aias  may  perhaps  be  regarded  as  giving  the  precipitate  of  the 
arguments  he  advances — a  conclusion  reinforced  by  the  new 
consideration  of  kinship  which  the  poet  has  placed  intentionally 
at  the  very  end  of  the  speech  as  one  of  importance. 

The  fabric  of  the  tetralogy  is  one  of  antithetic  colors — white 
and  black.  Antithesis  expressed  or  implied  swarms.  Relief  is 
afforded  by  the  tribute  that  Odysseus  pays  to  fi^Sea  and  /jlvOoc. 
There  is  more  passion  in  the  speech  of  Aias.  The  question,  five 
times  employed,  is  an  index  of  irritation.  Three  expressions  of 
wish  of  the  unreal  type  introduced  at  intervals  of  eleven  verses 
contribute  to  the  same  impression.  The  absence  of  these  elements 
from  the  speech  of  Odysseus  (there  is  only  one  question)  has  a 
quieting  effect  and  helps  to  make  possible  the  sober  dignity  of  the 
whole. 

^v.  Lees,  op.  ciL,  15. 
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